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F A J—+ T4 )V F (Oscar Wilde, 1854-1900) 1 18954F, [ 3 L W 2847 % (acts of gross
indecency)] "AZ L L 72 & LT, 24EMOBEME i S niz, A%EELD CHEHIIBNT,
BE L ZAGFERDFESL PICENT=Z LI KD, TA NV KB LEETH 72720, 1EmElEE
EOBNIZOWTHRIIN 2LV, LD, TAVID [VEYavy - <
21) —] & (Lippincott’s Monthly Magazine) 9 189046 H 20 H%470 7 B 5 l2iBii sz [FY)
TV Z LA D4 (The Picture of Dorian Gray) H3HLY) HiF S, FMEIRBEINTWS &
HONBEICOWTHIB R I ETZB SN e TANNEZD) L2 22 %ETL, HE
FH#EEDNDFEEMNL, BISIED4JIZHATARZTIT L Tz, 25, HATAIE [THIBRIR
(purged edition) ] ? &L BR SN, HETIIHEREIS AT W & 7z, MR L Tl 3Tl
BLOWEOBFENEE LN TWT, KROY I ALY —=RE LT, FHTIANVEERZD LI
ToTWiDTHhb,

TANW FIEZERO B EFCMEETERE TH O, MEMITEE L TR TH B LT iz,
HE, TANVFECEMITENDL Z L1270, TERAPIRIET 288 L 13lb Y %<
FAGETHEM DS T EDMFTICL B D TH o720 L LEGEF 2 Bk L TOHATARN
M 75T 1E, MEETHRB L LTOTA NV FH SO R EHEBIMET 21205 L,
B, WETIER LR E OB OER O X 5 BB ZRBT 2D TH o7z ARTIE
[FUV7Y - Z7LVA0BK] 20<0, FTERETOTERE 7oA 2MBELTBL, £L T
TAN FPHATRIH LZFEE2MO ST, T4V FOLFHAY VAL DY 2L 2 LI
T 5. FFEVMFLMERT S BN TH SN0, Wikl OMICEEE L T2, 1B
DEAEEL VI BEPr O ZOBREM ) THBE 2w, SO ICHRTA AT -HCKRBMTDH
HolzZlhd, T4V FOMEFERONENLIEZILT, ZOMBEEEZREN T L1275,

(1) [FU72 - JLLADOEK] OXREFTOER
WFUT/-7b4®%@JMQA&%%T%éON?w-$~w7—F®mHMMmD@

B#HT, FVY7 -2 LA (Dorian Gray) &9 EHEDOHFE ZFNT WD, TIIWINI IV

DRNTHBLNY) — 7% v b ZII (Lord Henry Watton) 253511, & D WA O NWIZE 1N
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ZERLRSTREENO R 7 Y2/, ZORRZHEL, 7S Offifi kot
Bladid, LT 4y FMOBRIGEEINI P T U HGEII Ao T, 3L RIS
KREDHEERGZTINDEIE) o 29 LTHIEY + v b Y HOF % R, $ix ot
ERT LIRS, HEIIZALTOBRLE 2525, FU T VIEEEFOTEITHL. W
FEORME, ZOMOWED DI EEREICRNDL 7 77 A MEFIHM o723 DT, HE
GENRDOWRDZED S %\,

HHWIE, F)T7VOBEENZ Ny ST Y —OWEEL LThaid b, T4V Fidn
N—=h + WA R+ AT 4 =77 (Robert Louise Stevenson, 1850-1894) O I3 v 7 {7 Wik
Thsb, [VEMELENAL RIK] (The Strange Case of Dr Jekyll and Mr Hyde, 1886) & #ilZ L
Tz BRRYVFNMELLEZOFROBRTHIEIN TV I N, FREDHOEKDOWHT,
RO T BT FNMAEAT, BEREINA FIRIHYT 2, 2512, ZOWRHIEEEDOEZ A,
HOOEFICHEL TR L2 W), FUYTHEEOF IV AL T a—0ERE Lk LT
WA TN RAFZI—DFELRIEAR, HODOFEFUIRHBE LKL L TWE, FUT b H
LOEFUIEDIN, BT LWMOFLEAIILY, THOHGHEZY IR H ELTHIZHEIL
THRTTVA,

FOXIBRWFETH L0, (K7 Y 7L A4 OH%] 3HEOBEICKT A1EHE LT
BEEF SN, BETIANRCTH o720 29 LRHR»S, [FU Ty - 7L A OHB] & LTHl
SNTVRWREICE=Z2DMdH 5. —2iE [V yayy - A —] EIl%ko727 4V
FD v 4 TR b)) —2dMHEET M. A by % — b (J. M. Stoddart, 1845-1921) H3% D J5ifi
UET L7 MEREIB IR, & L CHEREIE R E 7 AV FAUET L2 HATR TH 5, Z Ny
BEVHH L, INOLZODOMOMEE O CHEFEMRNIZED, T TICHABN TV,

— M IR O PATARD PR L SNTELA, 4H, Z00MICHET 2 2 LA EET
HHL, WTNOMB[A A — - TA N FIEVHIEZFOLHIIEE LN TS, TRITHZ,
WETIASCEM BB L) L0 b, HHOBEFZB# T 2 FRTH o722 L DEHRTE RV,
ALY BUZOVT O RS > TV b BATRZFMMT 2 A WD L, SICYENZT
WMEFHFN L LD THoEFTIAD VD, LT, [FUT V- ZLADOHK] &v)
WEE, TN DR RTO [#K (oeuvre) | TH Y, FFICHAEEZTA NV FOHETLH %,
fEMOFHIiIIE S THBWT, FFTRMEZEA T v & — FOUFTOREKR, HATANTZT 1V
FORFTOBB L ZOMEEZML L THB & 72w,

TANKDZ A4 FHEFEE 2011 4EICHAT LA, =35 A - 75 4 )V (Nicholas Frankel) @
fRFcks e, [VEYayy - xR —] EOWEZRA My ¥— M, BEATIZD S A
THEFZ 50055 FOWET AL 72L& v (Hi40)o ARV ERT X A FiEOFEFICKET
L7725 CTh <, BREMIIAELEBDNLEBHIRLZ2OTH L, LY bIFFMEEICED
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HEFTAHIR SN e BB LV Y4 27 M) TEHTOZ &, WEZOFMTLMbN LT
o7z 18884 L 18894EIZ, 7T Y ANERDO T I —)V - V'F (Emile Zola, 1840-1902) O & fili
HRBICRT 5 & ENLIEMOFREZ T L2HRER, ~v)— ) Fr—F - -T4¥y T
1) — (Henry Richard Vizetelly, 1820-1894) 235k &2 L 9 ZFibdb H o720 TNITMZ, T A
D OHEFEENA FYATHWMLTEBY, AEYLMENIMZ X5, ML L THRIZIEHM
LOFEFEZLS>THDOTH 5,

TIGUrNVEESIL, ALy = bABELTTRL, FZERSOMELHIKRLE
BHMLTWwS, FUT v OUNBORETHLRZED I Y - 5 = 4 (Sybil Vane), [H L ¥
ELVDEHIZNY) T v oLxEL EIHERMHOWRTH DT 1 « ¥ — I ¥ (Hetty Merton) % 5F L
[ (mistress)] & RMBT 7+ v VOB D ZO—2TH B (H:40), W E#RE A L7
N R RETH L7207, E5IT, 7T VADTFHY Y NORELZRNT L7720, FUT~
DAL SN DAL D IS N7z MRS 7 A v FAYET§ 5 LLETS, Wi # 12X -
THREENTW2DOTH 2 HEEBIRIC B W TIL YR, FEFHDWEL N DIXN72 D TH-
72DTH 5,

ZRTH [NV 7Y -7 VAOHKR] PAEREWHETHL LTS, 4AF) 2A0HFHEO
BFERNDLI LRI TELRP ol TANVEN [Ray Y - FTH— =] #& (The Scots
Observer) DHFREFHIZHE T2 18904E8 HOTHIC &L 5 &, WiEd MR RINTRHID & <,
216 b DEEEF A H o7z v )Y WINLABEMETH L Lo 2BEOWRHTH o720 TV
FIZZDIFEAEZMML 722 BHLZALDLH o7 UEEOHEFIVALRLLDOTH-
om0, DFICHESER SN T 2 OEF2IH LT, #hzth [T
V— - 2rna=2)V] ¥ (The Daily Chronicle) & [Z 2y « F 7% —"—] MBI N7
BOOBHEMEELT, WINLHESHAITINTHD 2L DIR0FED6H30HETHSHIZ,
BRINTVD,

Dulness and dirt are the chief features of Lippincott s this month. The element in it that is unclean

though undeniably amusing, is furnished by Mr Oscar Wilde’s story of “The Picture of Dorian

Gray.” It is a tale spawned from the leprous literature of French Décadents—a poisonous book, the

atmosphere of which is heavy with the mephitic odours of the mental and physical putrefaction—a
gloating study of the mental and physical corruption of a fresh, fair and golden youth, which might
be horrible and fascinating but for its effeminate frivolity, its studies insincerity, and its theatrical
cynicism, its tawdry mysticism, its flippant philosophisings, and the contaminating trail of garish
vulgarity which is over all Mr Wilde’s elaborate Wardour Street aestheticism and obtrusively cheap

scholarship. (emphasis added) *
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Why go grubbing in muck heaps? The world is fair, and the proportion of healthy-minded men
and honest women to those that are foul, fallen, or unnatural is great. Mr Oscar Wilde has again

been writing stuff that were better unwritten; and while “The Picture of Dorian Gray”, which he

contributes to Lippincotts, is ingenious, interesting, full of cleverness, and plainly the work of a
man of letters, it is a false art—for its interest is medio-legal; it is false to human nature—for its
hero is a devil; it is false to morality—for it is not made sufficiently clear that the writer does not
prefer a course of unnatural iniquity to a life of cleanness, health, and sanity. The story—which

deals with matters only fitted for Criminal Investigation Department or a hearing in camera—is

discreditable alike to author and editor. Mr Wilde has brains, and art, and style; but if he can write

for none but outlawed noblemen and perverted telegraph-boys, the sooner he takes to tailoring (or

some other decent trade) the better for his own reputation and the public morals. (emphasis added) ©

MEHA DY F—MIZ ) LHFLER L CRETE2RAALOTH 20%, 4 F) ZA0OHHIL
EZPIRTH o720 WIFHIIWERICHE T 2BBEIMY) ST, 77 A0Th Y ¥ M OEREE
BHILLBEST CTH D, A FV AR T T VAL FR B LE LD 072D TH L, HEITVALL
b 18894ED S 1890 4EIIHIF T, 2 =T 7 v Nl ) Fifh& LA o7, BikL Bt
FLEE QRSS2 QUEICANLZFEECH S, T4V FIRINSOEFFITH LT, wiE
DO Ga% R AT 5705, BATROFUTAIF 7GR, PIREEEHON§ 5 30 % &
LTORNGERGwTH Y, PRERNEALEHENT L7200 TH -7,

(2) T14ILNDHKET

TANWKRBHELRELT [FU TV - ZLAOEBG] 2FIAT3201%, #18914FE4HOZ E
T, BHYDAE—FT A RYGTCTHoTze ZNTHWFEZ 1I3HELH20FICHIEL, 74V FD
WM =7 2 AP LTOREZRNLTOHTTH Y, MSHEBRIUIT T 2EEF 2T HIHL
HEL TV EIEHLLTH LD, NELELTIE, YU - T A YRR T VKB % i3
SNTHRLZE WKOFBRHFY 7 VOB EL R D &) BGNEZ) 2z, Ax
DFTE % LT 28504 F) A0S T2 2 ORIITHE, 53TV Yy 7%
FROMHIH ML 720

COERTTMEDDBELVOIE, Ay —1IOURTEFEUL, FEZFICHEDL LT OB
IETHL, TANVPRIF) 7T YHEMEEE V) [FHLORESS] 2L T0E ERRY S
#EF2%F L, “Each man sees his own sin in Dorian Gray. What Dorian Gray’s sins are no one knows.
He who finds them has brought them.” ” &% %2, NV 7 Y DIEXEHRIZ L 724, HOYGETIEF S
LA FABEFICEADLMOOHIRICH o 7oD72, 728 21X, NIRRT roREiih, FY
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T UBEEFEFESETWD E W) IHEEELEL L T, “Why is your friendship so fateful to young
men?” (P:144) M9 =V EWY HiF72v, @N— b - 3 v Z R —)b (Robert Mighall) 73§
WTHLIAHI2E5E, NIVOMWIIH LT, HMEEEEMTIE N 7 V3B LTw528, |
IARATEIALZ L OEEOERIIZEN TN LRI LD 072 E 2, BEXZERLTY
B (Prxvio FUT VEINVLVOHSEHTE LB TR0, TOXFOEBIHE % KE
LTCLEHD, COUEVBR) T VOREZERICTLIERTH o722 LWL TH S, ET
512, TA NV FIEEESSEML Tz Bbh 2 FEZICED 2T WT, WiEA2ED
DY % AMRT=DTH %,

B, BOMORERNEEMOARL ST, KIFLVo2MlRL, MUHEELRETLIb0LZ
FIEd SN T Wi T4V FERMD TS A - A b—J — (Bram Stoker, 1847-1912) ® [ K5
¥ 2 7] (Dracula, 1897) IZWIM R Z 72T v Z/NGLTH HDS, WREICBIFHLFIF 271
T ANLDOBRNOWHIZIE, KEFEIE TOLARPRLLTVWSLTHA ), Zhudid
RRHEOBENE B FEDOLHL, EHICR T2 IZXLDERNICHTL2EMOBETLH 72
72259 RS OB SN TnD, AU [FU 7Y - 7L OB%] TR
LTw5b, [ AR (personality) |, [ D 1< ¥ A (romance of feeling) |, [ A1% (friendship) |
EWVSBED, 790 VBRETAE AL, MUBOREDLI BRIDTH- 72
(H:10)o 7 ANV FOYGENZZ 9 LZZEFTIC S T SR Twiz,

WZb0bod, [F) Ty - JVAOHBK] &, FUTY - 7L, NV - F—VT—F
ANV = dy N HOBY EDCEWETH D, ZD7D NS ZHORMEFEN 38D
ZORLERLTEY, ZORHEBRICLTLE ) EWrBREERICR->TLE ). NIV
BT VICAEEEEATALIARHBRTE L0703 ED720TH 5, UTFIEEhE
NS RI E BATRDON YV OEATH L. MEBA My F—MIEoT, ¥4 THEBFON
TN DEAFNIZ DT D “There was love in every line, and in every touch there was passion.” (H:172)
vy, AMHEEERET 2 EANIEIR S Tw7z2s, MRS L BATARE OMIcZhiz Lo
X2V BB, NWOMZE FF VK - L. @ —F — (Donald L. Lawler) 13, HLATA & 43548
HWIE V) THOMEIC L TV B, SHIFHATADPIEMTH 5 & T BHWI X %,

Well, from the moment I met you, your personality had the most extraordinary influence over me.

I quite admit that I adored you madly, extravagantly, absurdly. I was jealous of every one to whom

you spoke. I wanted to have you all to myself. I was only happy when I was with you. (N:232,

emphasis added)

Dorian, from the moment I met you, your personality had the most extraordinary influence over
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me. I was dominated, soul, brain, and power by you. You became to me the visible incarnation of

that unseen ideal whose memory haunts us artists like an exquisite dream. [ worshiped you. I grew

jealous of every one to whom you spoke. I wanted to have you all to myself. I was only happy when

I was with you. (N:89, emphasis added)

FEDLIAH, ZOHBEOLFITIRSEDT AN FOFH THADIT O, NIVHRFY T
VICHEBEEVPHRTHEMEN 2 DOTH B0 L) bz, MHOMIZHEEIHAT
WD ZEIERMGBEVRWEAS I, T AV R “adore” % “worship” 122X, FHEROLEMNZ,
NINVBER)T LI LTT I b=y 7 REBZRNTWE L) IZ L7z 2%, ZAOROFEM
FERETHILIBELY bBAA, TANFOUEDVIZRELLLIALDH L, FRITH
TRIZOVWTOHEFVP DLW LICOHLNTH L, TNITINZ, TEAPKBEINLZ LR
Mo tze MR LG E OBMY Db NIz DIE, 18954127 4 v MEAN DTS A S h
EHNIBWTTH o720

TA N FMEREMEE DRI TH 500D & ) IZEHiliT %, €9 L7z o il R % % &
LTHWDESL S, BHOIH) R EEMNL0IEE) Lz BIHT 720 TH - 72,
7L Z1E, “To reveal art and conceal the artist is art’s aim”, & %\ & “There is no such thing as a
moral or an immoral book. Books are well written, or badly written. That is all” &9 X 9 7, 1E&
RO A BET 2ENEEDZDOTH b, OBENPANEELRIENTH S LT DEEE
WX LTRITRL, HODORAETFZFL20TH-722 LIZMEVRV, FHE TA4VF
X 5 A5 T T 18944E12, “Basil Hallward is what I think T am: Lord Henry [is] what the world
thinks me: Dorian [is] what I would like me—in other ages, perhaps” ? & BT W5, 74 )V FiZ
1886 4F-LARE, m N— bk - K= K 1 >~ - @A (Robert Baldwin Ross, 1869-1918) % &, %
HOR 725 L FAZE ORI > TW 2D TH b WAVER EEMOFN 2 BET 5121,
) LA BAREZ S o T=D 72,

TER LR E OFEB &9 Z & TF A1, “The nineteenth century dislike of Realism is the rage
of Caliban seeing his own face in a glass” &\ 9, U7 ZAA#HPOEMHFINhTnD, F¥
1) /N ¥ (Caliban) (&7 4 ) 7 & - ¥ x4 7 AE 7 (William Shakespeare, 1564-1616) ® [7 > X
A N (The Tempest, 1611) IZ8Y; 3 5MANAFETH 5205, VTV ALIEZDOANYOMES E LD
MWL 720, FXYUNVORDEZHI L) E Vo BETHE, T4V FIE [IED
558 | (“The Decay of Lying”) TY' 5 M) 7 YU A L% LT, “The author is perfectly truthful, and
describes things exactly as they happen” & BEHE L T\ 7228, [A]RFIC “We have no sympathy at all
with the moral indignation of our time against M. Zola. It is simply the indignation of Tartuff on being

exposed” LB, DY) 7Y AL MM T L2AREMEL T2 FHIIBW T —HZ
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LMD h, LEFELTOVIZHELTVZDOTH S,

ZLTTAN FIZHATROYET 24T - 7215, 7N OV I %, HOFEICAIL 2FEco
T, “You cannot draw a novel from your brain as a spider draws its web out of its belly” & H# L T
Wb, 74AVEALD, FEREOAWME LTHHAL T/ [7¥ 2 b (“Ashton”) ] (N:239)
WIEEBER B E)DT 5L LT, [2vS—=F (“Hubbard”) ] (N:95) ICHFTL72& 2ATH o720
HODOXFDHEITHMLTCWELBREIELZDOTHEH, TOTANV KDV IITHHT 5
BRI, BRI ORI & Z TSN TV S, T4V FOREREETH L) F v —
F + =)V< ¥ (Richard Ellmann) & ¥ ¥ 2 — « A ¥ — I & (Matthew Sturgis) &, THOTEV— K
ERY B, T4V KOLFNFED T LR L LEZEHLTWS Y,

RV IA-ETRLIIOIEY —FE2DH 5T, EICKELBRZABRTWS, HICX
e, TANVFKRIEV T ERAEZ I L7214, “Do you know, whenever that man writes a book he
always takes his subject directly from life” & x> 72L LTW5, ZHUEY I OF% MM
TH2TIANFOFEETHLD, ETKRAEIIOZEY—FE2LLATANF 2T 5720
WHIH L Twbs P%1d “Mr. Wilde is indolent, and so his writings are few; he has a most fastidious
literary taste and so he has produced nothing which is in its way perfect” & R-X, 7 4 )V FORIE %
KER->TbWbD72EY, ZNTH, T4V KLV ITOXENEFEOECIHALHTH S, V
GV T ) RLADFHEIFEML Tz e UL, TA NV FFEFL T3 hick-C
MOXFETH o720 €I THA%RS, [FUT Y - L4 OB YFEEFREEDY DRV,
HLETHBOENTH D ERROTONDE59,

R AERD S LAADD, B—F—IZ [FUT Y - ZFLADOHB] "3+ - FAvo
WIAFERMUC B Y FYE2RWTED, #HEZFIILT, FUTVORN) 27852 LAt
TEHELTWVS, ZLTRY 7 YORIEIT Y FYrew I BT TR EART S TH S L
RT3 (N:432), FYU T UHKEDE S 2 RODIZ, HIRESLOMS zMT LV, Ty
JWBHERTH L1202 0b b, Wilkid) 7Y A AN HEDLEV)IZETHL, 7ML
RN TW72DIL, 1ERIEEDRRLD LI IZFHTS NG, 29 L7z 7 ZAAMEZHET
BHotzo WIIMER T A LIEM LA L O 2 BEL TWdTTHS, TNTHHEE
HTOTAN OIS L, AL ONEEZHRETLH0L LT [NV Ty - 7L AL OHE]
PHEIETH D00 L) ICERFS 072,

HEIUICIE T AV FAEITE T2 WA R BT I N T D, 72821, FUT VI
Ay FYWMETAY ) TICREMY, LOB, ZATES LTwzEw ) HEHITHIBRS
LT L3 ol TVY Y TIZDOWT, 7T Y47 VIiE “apopular destination for Western sex
tourist, particularly homosexual tourists” & FHI L, FEZFEOKHOIEE 572 18954FEICH, T4V
FIRFABEET VI Ly F - ¥ 752 ZOMTHEBEMMBI L Tn2 2L Twb (H:201),
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TANFEWHEICHLZEEAATETCW L EbNL, Ay ¥y =13, T4V FEHDLLH]
B a3 oz, ZOMRBFAEEPRELTVEZEDIHMO L) TH Y, Wikic
g BRI 2 S Tn D7,

(3) TA4IVNDFE EMFEDEEE

Ehdh, T4V FEIRERE LTORITREFIT L7z, BIUTEEH L B o72s, B
FENDZ b hhotz, ZO—HT, BFZ#IT 20N LZESORLD, #ICWEON
HREOMICHEESE L7220 H 5. FEIFHEATREZFATT 2 EATO 189143 HIC [7 4+ —
FFA Y — - Ui a—] ik (the Fortnightly Review) \Z3B#EN72H DTH HHS, TEMIZHY
RAFEFNTVD720, TANVFOHRLLFNI =T 2 A P ThLEHETELILITTE RV,
72% 213, “It is the spectator, and not life, that art really mirrors” & \» 9 ZAY23d% 5, TR DR
EEBINZ LT, AUZEEZHEANS NIHSOEREMEMICEE LTV LW ZETH

0 [FVT7 Y- ZLAOHBK] CHETZRAEZELVIFHIZ RS E L) LTLBHTHY
BHSH D, THIIHGEEAA LSS ERIICNY VPO TWARRER U TH S, HIRH
BAECTH L L ABALHD, BESNOMREEDL Y+ v P /ICH»- T, NIV
“There is too much of myself . . . We live in an age when men treat art as if it were meant to be a form of
autobiography. We have lost the abstract sense of beauty” (P:14) & #8-~XTw 7z,

LAULAYMERIEE, FUTVICHSOREZEZITBEIT 22553, Mm% ER Lz
Faihbo HIFE ZfivCTWwiz E0Z & # M LT, “Thad put too much of myself into it” &
W72 A5 B, “art conceals the artist far more completely than it ever reveals him” (P:111) & &~ T
Wb, AU “To reveal art and conceal the artist is art’s aim” & V9 ZAJITHIYS T 5 TEdhD HIE
FamANDL L ETERVE V) ZETH DA, HHMICDH T OB & MH L I3
TRV ERRTVBIZHEL TEmIZIIMEEPRER L T2 RENH LD, TIH)2Thdbh
THLAPEREEATH S,

BB\, “All art are quite useless” LWV I EMHH L, UL [FUT Y - 7L A DOHE)
AEEHTIZ RV E V) BEFZME T 2-00FHETH Y, CFEEMTEERE ZEY 2 hwv e
W, TANVFELOMERTERM 2 CEBOES L BN, Wl ZOENEFIFE L TWd,
KU 7 ¥ R BRIE N DE 7 v b VA 5 72 [H AR (“yellow book™) | (P:120) T 5o
TITVADTHY Y SOBRANT L E VD [FUT Y - 7L AL OHE] (0§ 5EEHE, 20
WA G Z72 8D 7 I ANOEEN S DFENIN D 51372 74y PYEIE Y 7 0
Eoh, ZTORMEERY, PV 7 OFBTHLOREZME ST TV D, S EMICH TR
BHERRLTHDEANITH 5o

Txy VISR T EZRIZOWT, MEEA by ¥ — MIMERBROBICZE0#E
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ZEHBELTYS, 797 VICE B EZORIIPZEDOHEMTH S (H:185) 2%, KT VidZ
DARIZDWT, “It was a poisonous book. The heavy odour of incense seemed to cling about its pages
and to trouble the brain” (P:121) LFF L T4, ZHIZT AV FOLESICIANT & /- BEGE & 22
LHDTIR V. TA NV FREHICBWT, TOXRIEZYaYZA=h - 24 272 A (Joris-
Karl Huysmans, 1848-1907) @ [& %L %] (4 Rebours, 1884) Z M E L Tz L HEH L TWw 5,
L) ZOEBNRIEI ) T v OZOBDONEIEEEZG 2582 5b, T4V FIZEMD
FERLERELRDS, ROZETIZHL V)T YOFHEfHivTnsd I Lilhb,

EHI, fEMEEEE OBMY ZEAICT 5720, T4 )V Fid “No artist has ethical sympathies.
An ethical sympathy in an artist is an unpardonable mannerism of style” & \»9) #4] 2 i} T %,
FUT7 b NELDIESEMZ, 2 L CEEX DIEEFEELIFLTEBY, 20DV EL - v
AYZARSETLE ) YENVBHEINLGRXET, YA 7 AETOEROET AL ¥ &2 TAH
WL A2%, FU7 2 EBICHD, BEOMR LD IHEDO IO, HESBAE
Pl bo FLTHEEEMEMERML TV FY 7 V2R XE, ARTLIETHLD
ANCHEZALLZ EIZR D,

TEN T A VORERLALHESL L KT L, WEPEMERIEL, AEEZBERLT
BRLZEEY, LEWEND, TOERTRY) 7 VidZEme MEZRFALTWS, Y E VI
Efe NERMCTH LI 2 MBD, F) T vE [HEOET (“Prince Charming”) ] (P:84)
EIFATVD L HIZ, FU T 2ZifEime ML Twae TR EFIIIZ, FU 7 JI3ZE
fEmE LTOYENVORIZES, B O ITEMM 2 2T T0D, T4V FOEMIZL S L,
FEM L BRI R L HBIIE L, WHEORFIIBEGNTH S,

DX, AN L EENE L OBIITHIEESH %0 &5 EEEEFICH LTobl
WHODIMF LD THL0, HOOEMERMELTWL L5002 Y, fEmilEEz D <
HNYVNOEREE, BEOMFIC L 23 M2 BN T V2720 ThH b, ANEL Bl 13772 L
T2Y4y VL, R T VBB T A LSRRI TERLVIBEEZERT LI ERL,
ELOTHEENRETEE > TS, TLTRY T2+ v b VlIoF P ERICHY 2
Aodh, HEREIEINZRERICTEINTVL, WTho AW HEDOBEMAICHRE ST
WEDTHD, SOLHICEMLEHEL ZYWT 274V FOBERZL 22T, Willldd
DO THEMEWTDH D BINWT, JUIFREFV T YOI THD o TV D,

K5 L WREOMOUERIVEL T AV FOMBTIE R L, BHAPORILEZ RTLOELTT
KTBHIELWETHL, 74NV FOMEEEROVEE»ST 540, BHAMEININLY T
)AL EF LG TH Y, EETHIEDORV [75 v (fla)] R AWEE %2, Z
NEWNBIY R ODBHHOEETET, V7V ALEVHIHFET [FY 7Y - LA DEBG] %4t
L7DTHb, LPLZOWiEZD T, [/ (novel)] &) XD, [HF (parable)] & L
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TiMiT 222 TE2, YA MOMER ETE, BHEZLLAHRVO [HFE] L LTH
BahTwz®, H{b L T2 %5, fEFLLTOTA IV FIE, FEClifmtae LR
B, EEBEOWEHIILIDOTH S,

bHAA [HE] LI BEAISTIE, FE LWL oMo, fEEEEH\MED
MOMEEZ RIET 572D DEIEIIZ %5, TAN RIZWTFIo AW BEHKELEZES, AW
BEHLETEEO—ETLLZVE ) RIMEIZ LTV AEDLE NIV VIEERRICT XS, 74+ v
b YRR EROIEIRR T, FUT7 VIEEMIEMD L) BAEDESORBTHL, Wi
DONPBBEATEORML =AW T, HEoBHL LToBEEITKHEIN TS, BEEHLT T
T2T4NEFEDBRITKE V.

(4) 74V KDOHTHE & MEXERDIERE

LAL%A0, BEEEMEDI ) LHEN, BHAMORMTH L2 TE R, 74
WV FOMEE TR EAMEMICN T 25HICEHZZETOH Y, WilllB T2 HGHoRHEHE 74V
FOMEEF IOV THRE L72ve WEEOFEARXE S A Mvod ) BEm<hy, FUT7 00
RN ZOHBWICH SO EFHRAIDY, ZOBSICHZENT, HEmzU YL L TH
S5ORZHNTLEIEIALHDL, KT YOI L 72 TR 5 B/ 2N TH
LW, TANVFOMEEEREOMDY L ERETII RV,

PO “It is the spectator, and not life, that art really mirrors” & 9 A 2 LY HIF 72w, ZE4TIE
NEZBTOTIERL, WAAZMT LW, ZWMELEROESTH LS, KAICHFYT
VIEHREICH S DONEERFEAN S TWD, € LTHEEZD LT oM S Z28$icoh, FY
T UVIEHOOMOBFEEZ B LGOS, YT U2EL %2 L BBRWAPILOELZNIEL T
22053 5L, HEEABLHL TV EEDbND FY 7 YOfValE, Eok I AHHA
DOHBRENICI R L2 EBN R BRTH L7259, £ THH%5, FUT VIEALDITHAI
BENZHAMZ T LTWEZ 8% 5. LALAWIZS, NIVLFEU HEREmOBLS 2 55
L, BBRENIHGEINTZ R T VOB 2R3 DB Tw5E, HEEIZ R 7 ¥ L NT VI
UBaRLTW5, LLFANTVDORIETH 5.

An exclamation of horror broke from the painter’s lips as he saw in the dim light the hideous face
on the canvas grinning at him. There was something in its expression that filled him with disgust

and loathing. Good heavens! It was Dorian Gray’s own face that he was looking at! The horror,

whatever it was, had not entirely spoiled that marvellous beauty. (P:149)

B U BB T HRENTNVE )Ty EEbL e, bHAANTIVOHIRS T
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B THLEMETE D, FUT VT MMoOPHEHICLTBY, ZOHMTHEEE
BedT V27259, NINVZZOHBE AN ZBRTHY, EFVOEHEZITFIEDLLWw
YT L FUTUDPERLEHIC, R T VISR TI2MEOEBRLER LS EbN DS,
FUT7 v ENVNERE, BEREOZELERDZH IRV, Bl HIRE & V) FIRITEES
DEBLBHRTH D, FHFE, FITUDPHLOMOB S 2R/ THHLTH 5 1 (%0 % bl s 5
7eDFA T THYYRS L, AL TEL 2D, ZREFRIICHGEIEE LW LEEREL
TWh,

U7 JEEMERS & LCOHBBISHE SN, HO 2 RIRT 57201020 BIREZ8ET %,
VF X —F - VI VEZOMEZRY HIF, TAVER [FUTY - 7L DHB] TRL
72D1E THESEE DN (the tragedy of aestheticism) | TH B L5 L 72" MEFETF|KOFATIX
WEDI LT, TANVFIIRENTZZDRZZOREELZRH I ETHo/E v FYT V32l
e LCOHEmEZE) ) 2L DRZOHNTH D, MITHGEEIEHEZEL, H S M1k
MCHLPDL ) RHEE RS TV, ZEMfERE LCOBREDSZONEORBE RS L
LD, BICR) 72 LRI 2 L9107 FUT VICHESNA-OXHEE 2L
HODNEZFAZI L TLY R,

IR Y OEMEZ ) LERNCEATOZETHAHA, FU TV IIEGHOERIHS
DPRFEDOBNTH B LH#HEL T do B HEHOERZEHMT HD1E, YENV - T ¥
EWHLIEDZ LT, TOOATXDEALERITRDL. ALDITBIEBREZADH Y,
HARMAH S OMIEFZM L TWD ERD . 74 )V FD “It is the spectator, not life, that art really
mirrors” £\ B4, KU 7 2O HREIIHT B BB REREZRET A DOTH S,

FUT7 VIZHEEOZERZZML, ZABALDONEOMEDTERTHLLETH, DL E
DFYT VIR ELZLEEBEZNELL, BEESHSOTEHZHA L b LR
DTHbo NINVBEL L) BRBIZEALTWAI END, T AV i NEDZS % ke S
TR LIAEfVI L EDNL, 2b2d, vy bVIEFY 7 ISP 3% % WKIE
L, HOCEHOZDWIZ, HEoBHE R L NEZRLIREFE I )i Tz,

The aim of life is self-development. To realize one’s nature perfectly,—that is what each of us is
here for. People are afraid of themselves. They have forgotten the highest of all duties, the duty that
one owes to one’s self . . . The terror of society, which is the basis of morals, the terror of God ,

which is the secret of religion—these are the two things that govern us. (P:20)

U4y bV E B, HOCEBREHEOBALEIFTIET L. NI T Y EHGHOMDY I,
VENMELENA FROBEDY EFELEL, TOFEZRLTWS, )T Y IZWEEO#D )L
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CTEDOFFICHENLD, HODOFTEHZKEL THENZ )R DTREZR V. < ITH
CHifD720T, SOEEZLDAH7:D TRV, B3 A2, N7 IEZEMmEnTH 5 HEG
WA NAEZ WS [ RO (conscience) ] (P:213) 722 BWIAA TV A DIZT v, 25 H %M
ZUY RS DRIRLORMEN S AHEZERT 570D TH b, TANFEF) 7 Y 0NERENTSH
52 LxRTIeD, HITRATIRUTO L) 2 TFHESE2MAML T, EARCHT 2HAOHES
HEHLELY)E DT,

And it [the knife] had killed the painter, so it would kill the painter’s work, and all that that meant.

It would kill the past, and when that was dead he would be free. It would kill this monstrous soul-

life, and without its hideous warnings, he would be peace. (P:212, H:61, emphasis added)

K7 yOEENE, A= 3R T MR TEROER TIER L, L LAMETEROBSE
EZFIED v, BRNIAEETEMERAMZEI L LA EhbATFRTVWE, TA U FIEE
DT LWL LD & LD, A} L7z “Those who find ugly meaning in beautiful things are
corrupt without being charming. This is a fault” &\ 9 55 OEAIGE T 728N TD H 525,
FIREICB A2 b ~OHIE LTHHEL T b, T4V FOTHHBENZ 2 %40 TH 5.

ZO—JiT, BADPWFECL > THBE SR TWLZENSTHE, TAVERMEEE LT
MEEFHL VI ALOEREBESETLE>TVEILIHEDR WV, BETHE L TOHATA
A L2 AIE, WP RIS 2720 0 HOEMBITH b, Wik L 3R A ZEm ISR > Tl ),
[HAEFRTOAMD3L] (“The Soul of Man under Socialism”, 1891) THWTW5A L )12, #%&
DEEDRZOHEY, EERHOHCER DY 220", T4V FEZOILEZH->TW
2@ AT, RUT Y ORTWHEISRIEF 2 o720 TH %,

EbWIC

[FUT7Y - ZLADHE] BATFT 44—V oo [VELEtEnS FR] Koz e 2
HHEREV, AT A =T YOYFETIE, YFNVEEPZOMEFREL VHIRTMO T,
NA FREVHIESNIZAVY FE2IBZ T D, WHEDOBERIEFY 7~ & BRI LT
Who YEMELS P T YA BADEEZNL, vy FroM RIS EL TS, £LT
i ENETN Y FNMELE R T VO THD S Tnb, TENENPWLZEN 0% 5 D
DTHoTPIEAS LTI RV, ENENOIIILEOMEIZ L E L e T F VLD FE
BHECTHDLETLHBMLDLY D, AT 4 —Tryrpf#ishs 3oz 74N
Figu sy FYCHEEEREEREL, THLIRFCTH-o 72720, EMICBEFEIRE I TWS
ERbNTWn/Z, L) bIFR%ELZRET S X9 MiBIIEE S .
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TAN PR ENDL Z Loz [FLWRETL ] L) AMEICET 2 5KHI1E 1967
FIZMDHEN, STEIRYT Y - ZLA OB SEABAZLICHEIN TS, 47 -
# =¥ H A (Michael Cunningham) (%77 —3Y =7 « 7V 7 OREEEFIZOWT, [ A9 K
W72%H] (The Hours, 1998) THEZHimILL TRE, LI EE [FY T Y - 7L A OHE]
WOWTOFMAIDNTIEFE L, ¥—F— - 7701 F (Peter Ackroyd) ® [+ A H— - 74
VRO F] (The Last Testament of Oscar Wilde, 1983) 7 — + 4 —Z )V + ¥ (Terry Eagleton)
D [82% % 2 F) —] (Saint Oscar, 1989) 7 &, 7 4 )V FOFEEE N LBRO 2 WHA T X &5
TWb, TNZEROTN A KL SEL1EMTH 5,
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