Joseph Conrad & Blackwood’s Magazine

—J. Landers, “The Story of James Barker” & “Heart of Darkness” —

Joseph Conrad 0000, J00DOO0DO0O0OOO0DOOOOO “canon”"000000DOOO,
00000 “Heart of Darkness” (1899; 1902) O Lord Jim (1900) DO OO OOOOCOOO,
MarlowO OO OOOOO0OOO0DO0O0OO0OO0O0O0OO0OO0O0OOOOO OO0 (@QOOOO) oooog,
joogoo0 b0 oo bbboooooUoUobbbbUodUoUbLbbbooboooooLobbo
00O000o0oO0OO0OO0OO0OO0OD0ODDOO0Y 00000000000, “anon”00000000
goooooo, “canon”00000000CO00O0OO0O0OOOOOCOOOO, DOODOO
goooooooooobboooobboooobLbbooobD bbb bbooo,
Conrad0 0000000000000 DOODOOOOOOCODO0Y 0000000 Marlow
gooooboooobobo, bbb oboobbUoobbUoobbUuoobuoobboo
Jo00ooooooooooooooooon ContadDO OO MarlowOOOOOOOOO
000000 Blackwood’s Magazined 18980 90 0000 00O “Youth: A Narrative” O
0%, 00000 Conrad000000O0D0O0DODOOOOODODODODODOOODOO,
MarlowO OO OO0 O0O0000OO0O0OODODODOOOOODO DOODO, O0OOOODOO
DDDDDDDDDDDDDDDD“DEII:IDDBlackwood’sMagazine[lDEII:II:II:II:IDD
000000000000000000000000000%, “Youth”ODOOODODO 00O
0,0000b000b0000b0o0b0bOO0 (boooboooOOoOobobD) UboboboobOooo
0ooodooodoouoooooooooood Conradd0OO0OO0O, OO MarlowdD OO0
oo, oo bobobobbobbobobbh pbboo oo
oo, jooooooooooboobobbobboboooooooooooLoLobobobDbo

000 “‘Youth”ODODOOOOODOOOD, O00OO0DOD0DDODOOOOO0OOOOODOOOOOD
Joooooooo, MarlowDOOOOOOOODOOOOODOODOOOOO DOOOOOOO
0, 0000000000000 000ooD0oooooooooooooon (“This could

have occurred nowhere but in England, where men and sea interpenetrate, so to speak”s))
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J0D0000ooOooDood, MarlowOOOOOOODOODOOO “adirector of companies, an
accountant, a lawyer” (93) 00000000, 0000000 O0DO0ODOOOOOOOOOOO,
0000o00o00do0od “afine crusted Tory, a High-Churchman” (93) 0000000
0,00 0000000000000 000000000MarlowdOOOOOOOOOOO
oo b, ooooobbbobooooooobobobboo0oULobLbbbOoooooLoDbDbo
gL, oo bODbODODbDODODOO
0dododooooooooooooobbboboooogao

0000, 00 Blackwood’s Magazined Conrad 000000000000, OOOOO
000000000000 00 000 Anthony Easthope O Literary into Cultural Studies
(1991) 0O 0O 0O “Heart of Darkness was comissioned originally for the thousandth issue
of Blackwood’s Edinburgh Magazine and so may represent Conrad’s intention to move
towards a more popular market.”?0000000, 000000 Blackwood's MagazineD
D000 Conrad0 00000000 OCODOOOODOOOOOO, DOODOODOOOOOODOO
0o0oo0o00ooooooooooooooooooo0oD o0oooooog, Blackwood's
Magazined 00O 0O 0O O Blackwood & Sons0 00000000 ConraddO0OD00OOOOO
ooooooooooooo, 1v20000000000000000000 Tales from
“Blackwood”0 0 1100000000000 COO0O, ConradO “Heart of Darkness” 0 0 O
000000000000 J.Landersd “The Story of James Barker: A Tale of the Congo
Coast”00000OO0OOO, DODODODODODODOODOO0OOO0OO0O0O0OO Conradld
JoooooooooooooD oo, ooopooooooood, Conradd Blackwood &
SonsO 000000000 O0OO0OOODOODOOOOOOOODODOOODN

I

Conrad O Blackwood’s MagazineO D DO 0D D ODO00OD0DO0DOOOOO, ODOODOOOOO
gooooooooooo

“Karain: A Memory” (18970 110 0)

“Youth: A Narrative” (18980 90 0)

“Heart of Darkness” (18990 2000 4000 OO, Blackwood’s Magazine 0 O 0O O
0000 “The Heart of Darkness” 000 0000000O0O)

Lord Jim: A Tale (18990 100 O O 19000 110 0)

“The End of the Tether” (19020 7000 1200)
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190200000000, OO0 The Mirror of the See0 00 DD 0OO0OO0OOOOOOOOO
ooooooo, Blackwood & Sons 00 00O 0O O William Blackwood (DO OO0 OO)
0 Conrad DO 0O O, 19020 O Blackwood 0000 (Conrad) OO O0DUOOOOOCOODOO
00000000 0O00O0O0D0D0ODO0OO00O0O0D0O0O0000O0O0O0oooo®, ooooo
Jocelyn BainesO O 0O O 0O, Conrad O Blackwood’s MagazineO DO DO O0O0OO0OOOOO
000000001897000190200000000000000%

00O, 18970 O Conrad O Blackwood’s Magazine0 OO0 D0 0000000 OO0OOO0O
Joooooooo Conrad0O00O0CODOOOOO, “KarainO0OO00OO00OO0OOOOO
JooooooooOdConradd000O0O0O0OOOOO, OOOODOOODOOOODOOOO
o000, 0000000000000 UnwinOOOOD0O0D0OO0OO0OO0O0O0OOCOOOOO
000 (ooooooooooooooo) oooooo, 18970 40140 00 O Conrad
000 (D0o00oooooooooooooooO0nd Edward GarnettO O OO0 Od) O
00000 “Karain gone to Unwin today. In the letter I ask Unwin] to give the story to
you before sending out amongst editors. ... If you can find out where they are going to
send it[,] at first tell me.”'? 00, “Karain”’0 0 0 O GarnettO “Karain [will] surely suit
Blackwood’s Magazine.”'® 0000000 DO0OD Blackwood & SonsOD OO0, 00O
000000 William Blackwood D OO OO OO O OO OO O Blackwood’s Magazine O O
OO0O0O000 0000 Conradd BlackwoodD OO OOOOOODOOO, ConradDOOODO
018970 8028000000000, ODO0OO0DO0D0O00OO GarnettO O OO OOO0

I have a bit of news which I am bursting with. The other day I wrote to Blackwood’s
asking them to send me proofs early and so on — just to give them my address.

Yesterday I had a charming, friendly letter from W[illia]m Blackwood saying he would
have the story [“Karain”] set up on purpose and at once — asking me whether I would
mind the story coming out in November instead of October, but leaving it to me — and
so on[.] ... At the end he asks me whether I have a long story “on the stocks” and
wishes to know whether there is enough of it for him to see with a view to running it
as a serial in the magazine. Imagine my satisfaction! ... All the good moments — the
real good ones in my new life I owe to you[.] ... You...sent me to Blackwood[ Js — when

are you going to send me to heaven? (102-103)

goooO0oooooooooooo, boooooooo0oooboooooobooboooooo
O0ddConrad000O0O, ODD0DOOOOOO Blackwood’s Magazined OO DO OOO0OO
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0000000000 oo®» Jo0oooo, 0000000000000 ConraddO0OO
00, 0000000000000 oooooouooooon “Youthoooo (DOOO
00) 0o0o0oo0ooooouooooooo, 0000 Blackwood’s Magazine 00 00O
o0ooooooooooooooConradd 0, D0OODODODOODOOODOOODOOODOO
ooao

O0000000oooooooooo, “Kaain”000000000OC0O0DOOOOOOO
“The Return” 00000 Conrad0 000000 Conrad 18970 90 270 0O O O Garnett O
goooogg, “TheReturn”00000000000O00 “The Return! ... Now, as to selling
[this work]. ... Shall I give it to Unwin to place? What Mag[azine]: would you advise?
Yellow Book or Chapman — perhaps. Eh?”(106) OO O OO0, 1000000 Blackwood
oooooooooooooooooo0o0d Conradd OO0, OOO0O Blackwood’s
Magazine0O O DO UO0OOO0OOO0OD0OOOO0OO0OOO0OOOOOOOOOOOODOOODOO
00O Chapman & HallO, Aubrey Beardsley D0 000000 Yellow BookOO OO OO,
00000 Chapman & HallOO O, 00000000000 0OOOO0O18970100 260 00
OGarnett0 0000000000 (“Chap[man]and Hall...rejected the Return which I fully
expected[.]”(115)), Conrad O “The Return” O 0O O 0O O O O Blackwood’s Magazined 0 O O
00000000000 oo0ooooooD “Karain”00000000000O0O0OOO0O
ooooooo30o0ooooo0, 0000000 KearainODOO (OO0, ODOO, O
godooooodooDbOOoOooooDOoOoO0) bcoboooooOoOooooooooooao,
“The Return”0 0000000000000 O00O Alvan HarveyOOOOOOOOOOOO
goooo, ConradD00D0O000OO0DOOO0OO0OODOO0OODOOOOODOOOOODOOOD
goooooboboboboboobooobooooo, bobobobuobooooooooo
O, 0dooo00oooooooooo0, D0oo0—00000000, 0“Karain” O
Blackwood’s MagazineO OO O OO0 OO0 Garnett Conrad 00000000 OOOO
goooooooobobobobotboobobobobobobbo, boopooooo
Blackwood’s Magazine0 0 0 00 0000000000000 0OOOOOOOOOOO
Conrad O Blackwood’s MagazineO O OO ODODO0DO0OO0O0O0OO, D0OODOOOOO “Heart of
Darkness” 000000000000 O0O0OO0OOO0O190200, Tales from “Blackwood”:
Being the most Famous Series of Stories ever Published Especially Selected from that
Celebrated English Publication0 00000000 O0O0O0OO0OOD OCOOODOOOOO, OO
00000 Blackwood’s MagazineO D OO0 0D 00000 0O0ODOO0O0OOO, ODOOO110
00 “Heart of Darkness" 0 00000000 OOOO J. Landersd “The Story of James
Barker: A Tale of the Congo Coast’ 0 0000000000000 0D0OOODOOOOODOO
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0000000 Blackwood’s MagazineO O OO ODOO0O0OOD (DO0ODO0OO0OOOOOOOOO
000o00U0o0o0oUo0) DooOUOOUOO0DUODODUOOO, DOO0OO0OO0OO0OO0 “Heart of
Darkness’"00000000O0O0O0OOOOOOOOOOOO

il

“The Story of James Barker’ 0 000 000000000000 ODO0OOOOOOOOO
KabookaOOOOO, OOODOOO Monked James Barker OO0 OO0 O0O0OO0OO0OO0OODOO
(0O00000o0ooooooO)d Jamesd OO, MonkeDOOOOOOOOOO, OOOOO
ooooooo0ooooo0oooO0oOoU0O0, oo0oooo0oooO0oooooooooOo, 20
0000000000 MargaretOO O, D000 000O0D0OO0OODOODOOOOOOOOOO
ojdooooodoo, 000000000 (ODOO0O0O0O0O00o0O000 Bill M Gibbon)
g boooobboobobobobbobobobbbbobobobooo
00000000000 Jamesd MonkeO OO OOO, OO0 MGibbonOOOOOOOO
00000 M'Gibbond MargaretO O OO0 O0OOOO Donded 0000 OOOOOOO0OOO,
M’GibbonO O James , 00 0000000000000 MargaretO OO O OO OoOnO
James0 00O O0OOODOODOOO, Monkel 00000000 OOUOODOOOODOOOOO
0O, 0000000000 dJames0 00000000 M'GibbonODOGOOO, 000000
OO0 Margaret DD OO0 000000000, MGibbonOOOOOGOooOoOooO, o0OoO00O
Joooooooo, 0o0ooooo0ooooooooooooooono, 00 Donded OO
J0000o0o0d ChavesDOOOO MargaretO OO OO, MGibbonOOOOODOOOO
0000 MargaretOO DO O OO0 O0DO0O0OO0O0OOOODOOOOODOOOOO, O0OOOO
oooo0oooooooooooooo, 00 MGbbonOOOODOOoOOoOoOoOO, ODOO00O
Margaretd Chaves D000 OD0OO0O0ODOO, D000 JamesO OO OO OO0 JamesOd
MargaretO OO OO, 0000000000000, 200 KabookaOOO OO OOOOUO
000 KabookaOO OO OO ChavesUODDODODUODOOOOOO, JamesO Margaret OO
0ooooooooooooU0oooU0, O0000000 000000 MonkeO Chaves
oo00oooo0oODonded 000000, ChavesD OO ODOODODOOODOOOD ODOOO
ChavesD O OO 0ODOODOOO0OOOOO0O ChavesODOO, 000000000000 Monke
OMargaret 0000000000, O00O00DD0OO00D0OO00O0OOO0DDOOODOOO0O, James
goooooboooooDo

Jood, ooooooo, ooooooObOoObObObODbOODOOoO00o0000o0oooooo
gooooooo, ConradD0000O0DOO0O0OODOOOOOOOOOODOO, ODOOOOO

— 159 —



gbooooooooon

oooooooooooooooooooooo0o0oo0oooooog, 000 Blackwood’s
Magazine 0 000 O Conrad O Lord Jim 0O O 0O O Cornelius 0 Jim (O O O O Landers O
go00d0James00000O0O0) ODODODODDOODUOODDOD, OOODODDODOOOODOO
ooo0ooooooUooooooooooooooooooon, Conradd OO Victory
(1914) 00000000000 MorrisonO0 OO ODOODOOOOODOOOOOOOOOOO
ggoddooooooooobobobooboobobobobo

0000000000 o000, Jamesd ChavesD O DO OO OOO0OOODO ChavesO O
gojoodoodd, oo ooooboooooboobbobobobboboooo
O, 00000 “Heart of Darkness” 0 0 000000000 OOO

[James] saw...the punishment-post of [Chaves’s] factory, and beside it lay the naked
form of a negro[.] ... The man was chained to the post[.] ... His ribs showed through
his skin[.] ... The only sign of life about him was his eyes, which glittered with a
piteous stare as James knelt down beside him. ... There was a tiny cup with a little
water in it, which James put to the lips of the man, who made one effort to swallow,
but could not. He was evidently dying. ... This was a piece of the cruelty of

Chaves[.]?

goooobooobooboooboobboboboobDbooobUoobDbo, obbooo
gooooobooboooobooobo, booobooobooobooobooobo, O
000000 —0000000000oooooooooooooog, “Heart of Darkness”
gooooobgooobooobooobobooboooooobboobooobobooboobo, o
00000000ooooooooooooo MarlowD OOGO, DO0O0O0O0OO0OOOOOOO
goboooobooboooboobobooobooobooobbooobob, obbobobbooo
goboooboooobooboob, obbooboo

Six black men advanced in a file[.] ... I could see every rib, the joints of their limbs
were like knots in a rope; each had an iron collar on his neck, and all were connected
together with a chain[.]¥

They [the Africans lying in the woods] were dying slowly — it was very clear. ... Then,
glancing down, I saw a face near my hand. The black bones reclined at full length
with one shoulder against the tree, and slowly the eyelids rose and the sunken eyes

looked up at me, enormous and vacant, a kind of blind, white flicker in the depths of
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the orbs, which died out slowly. ... I found nothing else but to offer him one of my...
ship’s biscuits I had in my pocket. The fingers closed slowly on it and held — there

was no other movement[.] (156)

oopo0o0o, 000 (O0DOO0DOO00O00D00OD) booOooDODODODODOoOooOooDOoo
goooooooooooo0OoooU0O0oo, D0DoDO0DO0oDoO0O0oOoO, 0D 200000
Jodoooooooooooooooog, LandersDO0O0OO0O0OOO (DOOOOOOOO
Joooooooono) oooooooo ChavesODOODODOoODOOOoOOoOoOOO, OOOOO
JooooooooDooooooooooDoooooooog, ConraddOOO0OOOO
gjodooooooobooobobbbbooooooooooo

000000000000 “Heart of Darkness” 0000000000000 DOOOOO
000 000o0oooooooood, “The Story of James Barker’ D0 OO0 O0O0OOOO
000000 ChavesO OO, OO000O0OO0OODOODOOO0OOOO0OOOOOOOOOOODOO
0000000000 0000000 James0 00000000000 OOOOOOODOO
ggogjooooodoog, oL ooLobobobobobbobobo, bbbbobboobooo
00 00O0JamesO0 0000000000 0OO0OOODOOOOOOOOO, ODODODOOOO
gogoogogoo, oo opoobboobbobbbbbbbboobooog,
0000000000000 0o00o00o00oo0ooO0O0dJames0 0000000000
00ooooooooooobobobooon

James signed to a native to put [the ivory] in the balance, and it turned the scale at
fifty pounds. Then he thrust a stout stick into the hollow root of it, and brought out
the end of the stick covered with wet mud. A downcast look came over the faces of
the owners as he smiled grimly and bade them clear the tusk. ... [H]e passed over the
attempt to cheat, and after the mud had been scraped out of the tusk, ...considered his
offer [and said it]. ...[IJmmediately his voice was heard, it was answered by a derisive

chorus of a refusal from all parts of the room. (148-49)

000, 00000000 James0 0000000000 “pretended frantic indignation”
(49 000, 000000000000 oODo0ooooo0g, JamesOOOOOOOO (“he
answered firmly, ‘What I have said I have said,” and sat back in his chair with folded arms”
(14%9) DoooooooooooO, DOoDoooDoooooooooooooooooon
O, James0 0000000000000 OOOOO, O0DODOOOO DOOOOOO0 OO
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OOracist0000oooon

It was a sufficiently striking picture, — the...cargo-room, with the many groups of
stalwart black figures squatted before the solitary white man seated at his desk, and
keeping the whole company in check, as it were; while behind him...were piled huge
opened bales of gaudy-coloured cloths[.] ... Stands of old flint muskets with shining
barrels...were ranged along the wallg[.] ... Bundles of glittering swords...were placed
beside hundredweights of heavy brass rings[.] ... The sight of all these riches was
perhaps too tempting to the crowd of savages, for at last, though with a tremendous

show of reluctance, James’s...offer was accepted by them[.] (149-50)

ooooooooooooooooooooo, 00o00ooooooo0 “atremendous show
of reluctance” 0 D00 0D0DOO0DUODO0OOO0OO0OOODOODODNO “savages” — OO0 000
00, 0000000000000 ooo0o0D000o0oo0D 00000000 “Heart of
Darkness”" 0000000, D0DO0O0ODO0OOOO0OO MarlowO OO OQOOOOoOoOoooonO
oo o, bbobpbobobbobobbbbbbobobooooogo
ggoooooooooobooboobo

Suddenly there was a growing murmur of voices and a great tramping of feet. A
caravan had come in. A violent babble of uncouth sounds burst out on the other side
of the planks. All the carriers were speaking together, and in the midst of the uproar
the lamentable voice of the chief agent was heard “giving it up” tearfully for the
twentieth time that day. ... [The chief accountant] rose slowly. “What a frightful row,”
he said. ... Then, alluding with a toss of the head to the tumult in the station-yard,
“When one has got to make correct entries, one comes to hate those savages — hate

them to the death.” (159-60)

000000000000, 0000000 Landers0 0000000 racist00 00O
0000000000000 00000O000oDO00D00OD 000 LandersO OO James
000, 0000000 (400000) “thechiefagent”’0000000O0O0O0OOOODO
gooooobgoobobooobooob, ooboooboobboboboobDbobobOooo
goooo, boobboooboooboobboooboooboobooobooobooo
0, 00000000D0racist0000000, OO00ODO0OO0ODOOOOOOODODOODO
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00000000000 oUoo0ooUoUOoUD DoUoooO, “Exterminate all the
brutes!” (208) U0 UUU0UUU0UOU0U00OU0U00OUO00OUOO KurtzOOOOOOOOOOO
0oooooooooooo, MarlowOOOOQOGOO 20000000000000000O
gooooooooooo, o looooooOO0O00DO0DU0UOULDOoOoOOOoDOoDOOoUbDOO,
00o0oo00o00oooooooooooooooo, Doooo Marlowd OO0OOOOO
goboooboooobobboobooob, ooboobboobooobo

He was very anxious for me to kill somebody, but there wasn’t the shadow of a
carrier near. I remember[ed] the old doctor, “It would be interesting for science to
watch the mental changes of individuals, on the spot [in Africal.” I felt I was becoming

scientifically interesting. (162)

000000000 0000 00 (MarlowOOOOOOOOOOQO “weaning those
ignorant millions from their horrid ways”(149)) 00 O0C0 00000000 OO0OO0OOOOO
gogod, oo LLobobobobobbobbbbbobbobooo
oo oo oLLoLobLDbobbobbbL, bobbbobboobooo
gooooooooooooboobobobobob, obbobobobobo bnooo
0000000 000000000000 o0DoDo0O0U0o0o0O0OOd Marlowd , KurtzO
“Exterminate all the brutes!” 00 0 0000000000000 0OOODOOOOOOOOO
jgojooooooodoog, boooooooooboooooboobODbbObOboOoboooo
000000000000 ooooon®

Landers0 0000000, DO0O00OD0ODO0O0OOOOOOOODOOODOOOOOOOOO,
gD boooboobobobobobobobbbobboobooo
0000000000000 00U0O0D00 000000 Jamesd Margaret O Kabooka O
goobooooooooobboooooogobboooooooUgubL, oL Dbbbooo
goooooboooooobOoobo, o0obOo0o (boobDoOobobOooboogo) booo
goboooodooooobobboooooouobbboooooobbbbboooLo4L Lo o
0000000000000 0000 00000000000 MargaretOOOooooo,
pgoobobooooooboioobbbooU0 bbb bbboooobLbbUooooo
ggodooooooooooobo

[When a] snuff-coloured half-bred, with unmistakable wool on his round head, ...

perceived Margaret, ...his surprise knew no bounds. He...stood gazing at her open-
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mouthed. So fair a creature, this poor half negro, half Portuguese, had never seen or
dreamt of. And she was different from the brown-eyed, woolly headed mulatto girls
he had known, ...or even to the...black-eyed Portuguese ladies he had seen[.] ... And,
in truth, the three [James, Margaret, and this half-bred man], as they stood in the
lamplight..., made sufficiently distinct pictures. (191-92)

goooooob, gobboobobooboboobobooobooobb, Dboboobbo
00000000000 0000 (“had never seen or dreamt of”) OO0 0O OO0 OOO0O
g obopboboooboo, bobbobboboobooo
g oooooboooboobobobboboboooon
gooooooogo

Oogo, “The Story of James Barker’ D0 000D O00000O0DOOOOOOOOOO
o0o0ooooo0oo0oooo0o0ooo0ooooooo0o0, 000000 DondeO OO0
gogogjoodddo, oo Lobpboboboboobo, bobobobbobboboo
0000000o0ooouooooo DondeDOOOO0OO0ODO0OOOOOODOOOO, ODOOODOO
oooa

With the destruction of the two factories [of Chaves and M’Gibbon], the Bay of Donde
returned to the possession of the natives; for the houses were never replaced upon its
shores, and the only craft to be seen on its placid waters are the canoes of the native

fishermen of the village[.] (207)

“Donde returned to the possession of the natives” (my italics) OO0 OO0 OO OO 00O
odoooooooooo0ooooUooooooooooo, 2000000000000
goo0o (ocbooboboOoobOodbob) oboooObOoOooDoOOoOoDbOoOooDbOOooDOooo
gL obobobobobobo, bbbbobbooboo
00000000000 ooo0oDO0oDOoD (boooU0oDpUoDUooo) Uooooooo
oot oo ooboobobobDbobbobobobobobobo, oo
000o00oo00o00ooooo0 ooooooooooooO, “Heart of Darkness” 0 O
00 MarlowD 00OO0OOOOOO, O0O0O0DOOO0O0ODOO0O0OOOOOOOOOOOOOO
Joo00oo0o00oooooooooooooooooooooodo “Tlhe silent wilderness
surrounding this cleared speck on the earth [the station built by Europeans] struck me as

something great and invincible, ...waiting patiently for the passing away of this fantastic
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invasion.” (166) 0000000000, DO0O00OO0O0O0OO0OOO0OO0OO0OOCOOOOOOOOO
gogogiooo, oo opobobobobobobobobo, bbbboboboobooo
gL LobobobobobbobbobbbobboboOoo
ggodoooooooobooboobo

Oo0O0ooooooog, “Heart of Darkness” 0O 00 OO 0O Conradd OO O Landers
oo ooLooboobobbobbobbbbbbbboDbbobooon
0000 Landers0 00019020000 00000000000000000O00O0OOO0O
gooodo, oo oooooobooooooobbobobboboooo
gooooooooO0oO0 (oboooo0dO0ooooooboobo) oo ooboboooooag,
“Heart of Darkness” 0 000 0000000000000 OOOOOOOODOOOOOO,
Landers0 000000000 OCO00OO0O0O0OOCOO0OOOO0OODOOOOOOOOOOOOOOO
00000000 oDOoooooooonO, “Heart of Darkness”d MarlowO OO QO QOO
(“I felt T was becoming scientifically interesting”) OO0 0000000000000 O0OO
gL obobobobobbobbobbbobboboo
000 Landers0 00 000000OOCO00OOO0O, OO0ODOOUODOOOOOOODOOOODOO
ooodoooooooooooooooooog, Conradd0000C0OOOOOODOO
goooboooopgooUdoo0 (boodoDOdbOO0bOo) bopoooooogoooo, oo
000oo0oooooooouoooo oooo, William Blackwood O OO O Conrad O 0O O
pgogoooboob, bobobobobobOobOobUobobUobUobobobob bob,
0000 000000000000 00 BlackwoodOOOO, DOO0OOOOO0OOO0OOOOO
gojooooooooobooobobbbbboooodo

god

1. 000 Randall Stevenson0 00000000 “Joseph Conrad is often considered a...transitional
figure [who marks the emergence of Modernism]. ... Older realism, what Proust calls the supposition
that ‘things present themselves as they really are,” is undermined by several aspects of Conrad’s
writing in Lord Jim. A scepticism about how things present themselves is directly stated[.] ... The
inclusion of so many narrators and points of view...fully exposes the impossibility of facts given the
uncertainties of subjective, individual views of the world, and the discrepancies which appear between
them.” (Randall Stevenson, Modernist Fiction: An Introduction (Hemel Hempstead, Hertfordshire:
Harvester Wheatsheaf, 1992), 22-23.)

2. 000 “The voices that come from the ‘heart of darkness’ are almost exclusively white and male.”
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(Patrick Brantlinger, “Heart of Darkness: Anti-Imperialism, Racism, or Impressionism?” in Ross
C. Murfin ed., Heart of Darkness (New York: St. Martin's Press, 1996, pp.277-98), 294) 00O OO
(“Heart of Darkness” 0000 0000000000000 O0O0O0O) O, “Heart of Darkness” 0 0
000000 D000 0o0oooooooo o0, MarlowDOODOODODOOO 00D0D0OO0OOOOOOO
(00oo00oooO00) bogoooO0U0oooOO0U0ooO0oU0bO0 (COD0oDOoOoUobOooOoOooDooOooo)o
O00Conrad0 0000000000 OOCOO0OO0ODOOOOOOOO, ODOOOOOOOO OOOO
gooobooboobobobobooobooooooobobOobUobOobDOobDobDOobDoOoboOoLoo

3 . Blackwood’s MagazineD 0000000000 0OOOOODOOODOO, ConradOOOOOODOOOO
0000 Blackwood’s Edinburgh MagazineD OO O O00O00O0 OO (19060 0O Blackwood’s Magazine
000) 0, 0000000000000 Blackwood’s MagazineDODDODODODDOOODOO

4 . 000 Oxford Reader's Companion to Conrad 0 00000000000 “The works of Conrad’s
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