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60 FEACICBIT BRI A MY A L/NHOFE —
Donald Barthelme @ Snow White D35E

MoE K T

,‘%

1960 EAUZ, 7 AU BIULIZB N TR EBBMEHEN RS ZERELT—DDIRY ¥
EIZLTWS, BUAMIZIE, RBEILT 5 = M ABANOER O KEEFHOILAL, BAD
NEREETOEED &, ZNEHEBTINORIIITEENTZRAT 17 « 7 AU T > OHER|E
BENOEBEND S5, TEHIT, MO LEEEFEZHEET LT —< 2 N7 — (8
TI7 I ALEREKH), FELL ALY > OHRMEESER & W 2 ERN5HE O FEE
BItRER SR>, UL, BHEMICEBERTARER, Iy — - I Fr—n64%
FH, BEICRANEY Z XL LV BRI L2, WEROESY = X LSAUITKANLT S
HELDENTH A D, RANEY ZZXLDOERBEDLNDIE, ZWITHESHEETH O,
AL, RE, SC%, P, B, BE, B, U5, B SRS L LU0 HIcE
MBEBADFELL DY Y INIZEDZEZEBL TWa, TNLEIOFEFELZCHEELEE W
S BAEN, Y, EHDWIEEEYE XENEZEEOHBICE > T Z & & KT %
&, RANEY ZZXLDRWNICK SR BHEIR Th 20 R TE S,

ZORANEY Z X LDEREFF IR > TAHD E, PO 0FERTIERFILT, —
DORMEEHEE RSN D LEHIELZTND,

—D1Z, John Barth 3 “The Literature of Exhaustion” T#51# L T )% “the used-upness of certain
forms or the felt exhaustion of certain possibilities”(64) E NI EF# TH D, X HFIZBEDENWFEL
ZHE LT, H5WBHEACT—, MO T TICHMEREINTLE>THD, MEEHENTHIH
KOBESEUICE SR, ERICHZDIE HBOE# 20 THsLnSERNETNE. Z
DULEMBICH HERE, BarthiZHATOMRHDIRIC, V71 AT 1 r—7 v Ranzilk
EETDHHMN, ZOLHICEEEATHIHMICHA T, KOXIIZHHL THb (111). Hi IK
PHEDIFEDHRZEFEL TVWET) EFVENAFARN, BERS, Z0'DAE, TTI
Barbara Cartland 2V/NHEOF THHL TWD L, HFOLNZEDOFEELEEH > TWD T &% HITAH
STWb, £, LHBHPH > TNDIEEHMS> TS, ZORIBRMOBNTEEENT
%7=9121%, Barbara Cartland N E D XHRENWSHTE AL, GNFEDIIFEDL-Z2EFL T
9] LUV, BIIPHMEDOSELRESDHIRVLLE, BERICTTICEONTLE
SRFEREZITAN, TNEEMLUBNS, TL T, TELRLELARNS, 7M1OZ—0
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a7 P RAEMES THROVRTHELNBRNDOTH 2, HEOEVWHAERE, BOO1 /22X
ERSZBEHETHILEBRLLIERNDE, ZOXDABarth Dz & AFHIRA MNEY =
ALDEFRONLGEHRIICENHETTVDS, HoIXEDRD BEMPT -2 <HETSH,
WICHMEDOBZEM LT - 2o I EREEHL THBD, O EITEATHHHIRDITH
KINWPNDZIZ, MBEICETNERREIT 2258180, TNTHARB, BEoEMZFRL, %
7O =057 1 —, TLTMED S THijg) OF#E» ST 57200 L WEE
CHMAMERZERLED ETELRENASNDDOTH 5.

RARNEY ZZLOERICAR SN2 ZDHOMMEERIE, BEOEENIEHETERNENE
HEEHEATWDZETHD, L0DT, HFRFIREEROBET, RUMHFoNTELESY
AL ORI, MiEAR, BTFEE BRI NzER FREMET I F—%5413, &FE
FR, R, 2—EWoRMEEFFONO AL, Z<DOALXNZRLTCERLRRTHD. L
MUEOKE, BT F— - ILF v+ —E0IH L AULORAELIFL, Y =X LOKEOD
HI5T, EOLIBFEDBEFLVWHREFEHEELTELSNTLES LDk, Zn
5EEOT, SHOTELMFETHMAITEHEL TLEAT, BERT, RHMRESE WS
DEDERNBONTLED, Tony Tannerld, T L7z RANEYZZLOHHICR SN S
LY E, ROLIITHHL TWD,

Clay, jelly, jelly-fish—what this image cluster suggests is the dread of utter formlessness, of being a
soft, vulnerable, endlessly manipulable blob, of not being a distinct self. The nightmare of non-identity,
of no-form, is a recurrent one. On the other hand, any one adopted armature which will contain and give
shape and definition to the jelly or clay is at the same time felt to be an imprisoning deathly constriction,
... The problem for the author and his hero alike is how are these undesirable alternatives to be avoided,

can the binary opposition of fixity/fluidity be mediated by some third state or term? (18-9)

EE L7 BE L WEERERD, BERTEY —0X D BEOEEORED), TS5 UL EL
MHEE L FRN—2 T H7201Z, BEZDORENDERZDT L AN, 5% < DEBRHFIEDMH
BEIIZ, WHORZ NEY ZXLDIERICEDNTNSDTH 5,

Donald Barthelme 7% 1967 4RIZ 56 U 7= Snow Whitel, ®iik L7z =D OREEBRNE R ENE
OB W THEZIC RSN DB OMER & 72> T, Barthelme DIER D KZ 5T ME K T
H2M, BLUIER (PR &L THMNZAERITE, ZORIOAITES LTHONELER
XNEET BRERAED . TNEERIT, LRI ERE L GRT TOWDBTFREA DD
ThH 5. A Tl Snow White ZHIMZ, Barthelme /S Z 5 L7z ZDORBEICWNITEDIHS S
EUED, NRICESZY TTRIEL TWELN, ZTOXBIL<ORZ N EY Z X LERIC
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HILAT DRMIEN S TH B,

1.

FH-OMEICBE LTI, #ik L7z Barbara Cartland 355 K520V« « « « - - ] En
SBarth DR A N EY =AM ELTOLREEHIFET S K 512, Barthelme 3 Snow White & 1Y D
A RVEERIZDOT, ZOHMZEENNSHIRL TWD, Snow White 13 Grimm 5. 56 73 F
RV ORBEAZS EICUEEREL THSNTWDD, — DO ANLDEIFATERD
&mmﬂ%wﬁﬁtﬁ5héﬁ%%5%%@ﬁﬁ§ﬁﬁémtgﬁﬁ,%@%umt@ot
Disney DIESHTH A D, O TH Disney filfEIC L2 THEME), 2 >FL T, TRODOHEDHE
Z1, 157>y x)b) Fo—#HOEMICHMI N, 2>F1L 5 Ah—U—] &L T
L DM OB NEREL > TEk, bosbd, TORLIIHZDIL, EENED
MN&<, BET, EHDLEEBS LWARZEDBIEICRRD 5N, TOBEEGEEL T2
VIR —HEEREDLEE VWS DANDENIZH D EEDNS,

T/, NHOFTITEE S 4172, “QUESTIONS” (88-9) E VWD FEIZBWNTH, /NItDELA
moEhnen)y TS IC8ET2HICHS T 20, HRIERI A TWwWS, ZoEF, K
A MY Z XL DIERDABTEAY T 4 2 a VHEIED &R L Tna 0,
Barth [[{#k1Z, Barthelme BBEFEDT 7 A bDOTF = 2B 0 DA /2 A %dE> THS T LN
KIBVHBBROFEETH DI EDiEE/RS S,

Barthelme @ Snow White H AFEFRMTIE, THEME] 21 IHEHE] S®HASNTHD (CARE,
HEAEOIEZ S, /EH D Snow White 3T HMEEEL), £D/X0OF 1 —HEAHIRIN TV S,
WM, AERmTIINOT 1 =R LI NTWEA, NOF 4 =2 TRA DI s nE
FHROND, TIWREZE, BYZALERARNEY ZXLDEZTRET D720 T,
7= 2RI E NI WENE D, HILWERZ M EY ZXLAOEREZERLLS ELTVS
AR X MY 22 b ORI & EBRTFIEDSHAIRN S O TR aWn -5,

T, THEOA A—VEREENEDOLIITH N TS, BRIELLZWV. WEROHSZEDOA
A—=DITiE, HOFRZ UBRWRIES, FEEEm2mEEEE s L T2 ANS A0, ¥
R ETEREC /TS CEME, BURLEELE, BILDEL IEE I A D LGN
HbH, TNRESCEY ZALDERNEAH U, EEnWS P ¥ —0MfHz B L7
AA=—TTHEDHDEFA D

UL, EERSABZH<ICHZ>TE, 1572Vl OEARGEEF—N=F v
IHT, —EOHUEEARNTIGA TS, TOIET, BEYZALOHMNY = > ¥ —Ki
o, BIFASNTOSLMED, N TENITERZKC TRIEEZRL, MREFE> 5 —A
DODNZHHACICERED 5 EARNMEDHAID ZENHEELRDDTH D, 77V VL, %)
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WIFD S ELIZ R D EWEICHIB SN TE S LW EZ» 5 Th S, 2OLDIT, FHIFIFEALE
2, BRWEY Z XL OB EREWSIHREEZ b 2H &, 25 L2RIARD 570
5, BBBFRERES ZHBEND ZDOHERKT 5L Z2FRMICANEL TWb, 2 JITHiR
L7z Tony Tanner DF 5 P L >R EZBBH L TWHEZEZH5NDDE, UYHOEY ZZXLDY =

—ICBETAEMTIE, LIS RETTFSNTWS —HT, ERMERIZHSRR N
EWVWSHIKIND D EINTNDD,

UEOHEREE ST > VEOZDOEIE, FHEZHWZHE TIIFIIHERIN TS
ERbND, 77 ANDEHHEIE, “Sheis atall dark beauty containing a great many beauty spots” (9)
EWVWDFETIRED, ZDRX—1d “The hair is black as ebony, the skin white as snow.” TH&4> >
TW5, “agreat many beauty spots” &1, FHEEDOEDEMIZH 5 6HDIFE AZFEL, T2
A R TCRHE—FNCHELRHBE CTHMANZEBEATEIN TN D, FREEZZTERZARNIES
A%, FAEOEERZEESE, T ZXLANHEE T 5 iG22I L hRR WA
BEWTHA D, FEEMOLDITENEAL, 47T “SNOW WHITE let down her hair black as
ebony from the window” (86)) & WD —EIICZ L L, WX DK DA &7a> TEFTHD RS
NTWs, BFEOIT TV )V BHICOEILEL ENREZE/FMELTHBD, Z2oAazk
T, BOSESTEEOEI S BMEVWELWEZOFHEELBD A A—VNEASN TN,
I5IE, TV I, FOEWEZEEOIMCES L THTELTEN, MEAINAEICTE
FERBEANZ, L C, HEETLETEEEZER, SN TEFOTFEEFHE>TLED (&
72U, Disney DR TIZdH 5T UNKIEICEL>TNWD), ZOHEBTE MO —#FHDOT 51
T+ A=) —IZRENEEANNDULZELE NS RT, KRERENZRETVS, THED,
ZDTT Y zIIVERHBLT, Y—FOBNSEWEZEZES L, ZICBESNTHLZOD &
IZHRD ETRBNZES> TWEDTHD, Ld, RANEYZALCEZLEOEREL
T, ZOIRMFATIZT VAN THHOREELELL>TNDE I EZE, ROXIIKHEALTHY
Barth DR BIEES 2 ML E B> T,

That seems desirable. This motif, the long hair streaming from the high window, is a very ancient one
I believe, found in many cultures, in various forms. Now I recapitulate it, for the astonishment of the

vulgar and the refreshment of my venereal life. (86)

KRIZEAEHIEY T S, #2013 “OH 1 wish there were some words in the world that were not
the words I always hear!” (12) EBENT NS, ZHUTFES L <KHFA MNEY Z X LA T 2 W)
KRN ThiB) OE#HZERL TWd, HZOEALELT, /hNAD— AHenry 217 L 7z “Murder
and create!” ICEHENIHEL 7200, TNETOBEHEBIEL T, HLWESHEHRT 51
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ZORWEERL TWD, (> TIDROBET, FEAMENAR— I 7z 5 “a dirty great poem”
(16)2HEHE, INETHYT—ELINTER [BWEE © NEELEE) 2RL, HRICHHH
DINDIEDNEBEEAT-DS, BFEOEEMS Nz HBRLEENDOKELEMRTE S, Ly
U, SHREICEIMFOFE#RICHESINZERDLEEFEL TS0, A TIE, BELSFFE2ES
ZEERTHALEN, FHIZLTWSDTH S,

HREAD\HIL, OFEREVIBMBAER - KA MEYZXLCBITLED LT 51
ROFLM= 21— =7 Thb, TIIF, LODTHEORKE NI BRENEZ XD BEEIC
BNZEHMTH D, XN=NN=Ny VROELEXATE, TUZvF - ELy JIFEOAaE
Il EFEAEZELDNTWSA, #iLld/hNIZ% 7= 5 Bill, Kevin, Henry, Edward, Hubert,
Clem, DanD7ADFEFBADNTNE DL ¥+ T —H—FT > OBEBRTHLEEITO TS, Th
UK E LTI (FLTAHTH) BETHBH, —MICEHNA - ADETET 22 ANR
TR S RWASEAHICDT 2139 Oy, #ETHUE, - ADBITHETIELED
(BRI B R BLERAN DI D BRI NPT E BRI TE 2 TH A D,

T HE O H D S O, THERE Y = X L DEHIMHEISG L THIF s Tnd 2 &3,
RO 5 BN D,

Now she has taken to wearing heavy blue bulky shapeless quilted People’s Volunteers trousers rather
than the tight tremendous how-the-West-was-worn trousers she formerly wore, which we admired

immoderately. . . . of the dozen-odd red flags and bugles she has nailed to the dining-room table. (22)

EHMEE, HHEFE2UET RO AR Z2EEBE 2 LK, FEkEITRE 5]z
HOHE, HEEZRMT 2 AREBFHEHOMOMEZEHAL, FEEZHLIEIIITKEDTH S,

I5I, FABEOZIZHED, HLOBEITHRNKNEEEZBZ5TEEZLNDD, 60
FREVDIRZAFEY ZZXLIBATT @BEML, HECTBVTHER &SI O ILAE
LTWez, 20, LoDl e/ N LZ2EANTIHEO—DLim>Tnd EE X
51 %, “Beaver College” T2 ZHBENENZTNZEZR R L TWD, il 21X “Modern Woman,
Her Privileges and Responsibilities” (31) & WO IZFETIE, HE, FREWVS ZREFW LMD
&2 # A% —FT, “the rehumanizing of todays’s world” 2SI A 5N TH D, FERDHEFRAA
ML 5 N7a<7s-> TRi=7=012, THARIL) UL TEAET20EEND S ERRINT
WbDTH D, “Theoretical Foundations of Psychology” DEZEIZBIL T, 1B OO T
M7 04 NEORKHESFTANOIRE L THMN TN D ERNTVWSHFFRH WS (Paul
Maltby(59) % Larry McCaffery(104)), 7275, T Z TSN TWSER, EER B} #H2
7 — L4, NS, B2 ORIGHIN DL OMA IR FRRZHZ, WLDMRHAI R 2 B &
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WKTERBRLSTHFEEEB > TND EBMINTEX D, fITH “Personal Resources I and I 75>
“Realism and Idealism in the Contemporary Italian Novel” &, BEEVIRLZH L WESHZ2HZ
5Z&ET, EHBRICGAONZASZHOBRENCRELABWEEDILND 252 2T &5
Tha EHEbns,

WM EBIIE—N—RFETEHLBEEICES T, BRETIICL THRYE - (L0#z
THIBALT, DDTRNT P/ 0)l=~_R>tE, 7OEZT7HEOEFOBHL, HROTER
Bt M2 EZR ST, YU THENSERNEROEFEZL TS 434, EIAN
FIFOAREIZDNWTIE, “THE HORSEWIFE” (67) E WO DM A & H M BN L /-3 T,
RXFE, R—=)V RTREBRFHRES>T, BELOHEHOFEERET S EFAH I H% S
NTNWS, EHONFIEIAITH D), T (“housewife”) DIFFRZHEUTE (“horsewife™) 1T
BADHIET, ZOHEEANDNOT ¢ — LRI, BERS EWVSZEADA1 A— DN
IND, AFENEY Z XL OEHNLEOEEGE KM ThD EMRT 5L, EFOFk
EREBHT, TN, TORICHEMATHSOIE (i LWHRETHD, L
L, 2+, “horsewife” &9 60ERICEBNTIIMBEZEL X DT> M OBEEITHE
BNEWIHLWI L X ERADEEALNDDI,

TEEAVE TERA B IE, HIMMICBITTEICON, NS OREMICOVWTEAROERE
WFRE-S> TS EEDNS, EEBNAETEHFLRASEVHEREHNI 52 Aok
Wiz, £TBULE EFKELBEEZT LT SNBERNLZEONSHIC, PO TROL D ICE
Ma2L, 22 LEVGEERT LDk 5.

She was experiencing a degree of anger at male domination of the physical world.(137)

No more do I trip girlishly to their bed in the night, . . . And no more will I chop their onions, boil
their fetttucini, or marinate their flank steak. No more will I trudge about the house pursuing stain. No

more will I fold their lingerie in neat bundles and stuff it away in the highboy. (141)

Lind, IO miEnsmiizd OB, IRhbbHLOERDOETEEONS
Paul DFTEICZAMANTD, DLFOXEIVRT K DIT, HIiZE>TE io kD, RET S
TER ) (13 DERP E LIS 75</a> TLE> T,

“Oh why does fate give us alternatives to annoy and frustrate ourselves with? Why for instance

do I have the option of going out of the house, through the window, and sleeping with Paul in his pit?

Luckily that alternative is not a very attractive one. Paul’s princeliness has somehow fallen away, and the
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naked Paul, without his aura, is just another complacent bourgeois. (163)

PaulIZiEN T 2 @ B 7 M WA DR 72 WlifEA S 2 S FHEIIKRE L TEATIEINW S,
7273, #J5 Tld “Paul is fog. He is fog through and through” (175) & D DUF, #2413 “despise him
utterly” (176) EB A D KD ITHB>TETNW S,

TAEIE] OWFE SR, FSHEEORDVICPaulNHED AT + v HF T > 2HRAT
WATZEE, FHEMEDENT “She was fond not of him[Paul] but of the abstract notion that, to her,
meant ‘him.” (186) LALEN TS, DED, HEICETIIEARNSRKRZHALFEEL
TTIRAaL, ko2 THARK] EWSBEFEOEY =X L OEHME 2 R L 2 ilis
MWFEETH D EFEAMIERT DI I ENGN D, UROLEE VWD P ¥ —&IT,
PEESNIRIT I AR B EEE L TEALN TV, 0L, RO —HiNKL Tna,

The psychology of Snow White: What does she hope for? “Someday my prince will come.” By this
Snow White means that she lives her own being as incomplete, pending the arrival of one who will
“complete” her. That is, she lives her own being as “not-with”. . . But the “not-with” is experienced as

stronger, more real, at this particular instant. . .(76)

My ELTOFAME, FERT] VDR EFEEDOREEET “not-with” & L TL
MHEHSEEZRA TR, 7228, “being-with” D 2 ENIE, Z DI “horsewife” D 3E
STWEDLTTHD, ZOKDIT, EPTIRMEAT HERKTHESSHORMNMIFAMEIZH
2L TWa, Z3IUTxt U TTH A “Vacillations and confusions”(18) % “Miseries and complaints”
(5 EVD RN RS IBEEERA TS, 25 LAEKLOBWIIEROREE THRWT
W< DTH%, ZOXIICFABBIE, BFEOT 7 AR TEVWRINHEHERNR I EH S &
WOTFIENDIT L2 E, MEROELY —h, BEHELWED, S S50TNbiFELns
TEHR—DOANDTL ORIDHmABNDDTH S, TNERMIC, RN OMEARIT,
“APOTHEOSIS”(187) T D, FETPaul DL, HZOLEELTOEEDT >RILEBIRD
EINECARSE"MIEFH L L ERLINT 0D, AMEROEKEICEINZIDO—HilE, EF¥ZX
LOMEETH LR OFRE EBITHADEMICH D ZEERRL T 5,

2.

TEFR OO ANY, ThbbETAND/NNDEE Z R BIill, Kevin, Henry, Edward,
Hubert, Clem, Dan, £ &72% Paul, #kREED Jane lIC L TH, RIBRORENMEEEH> TN 5,
7z, RAMNEY ZALKAOMERE#ROEA D,
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79, TADNAEDOEZ A NYEERL THW, HEalh, THEE] 07 AD/NANIE, HOH
WKELLTHD, HREMARLBOTESTAA-UMA LN, TFEAE] O7AIF, Hif
DOFEFEZD, BAVNHCE > TERSNZO0FRITEZELZIHLETH S, LnL, K
D—HfHiNRT LI, HEDONTNENT AU HOENIAETHEENTHD, ZNANHES DA
MBI B EEA TS LS HENEZ TN,

“We were all born in National Parks. Clem has his memories of Yosemite, inspiring gorges. Kevin
remembers the Great Smokies. Henry has his Acadian songs and dances, Dan his burns from Hot
Springs. Hubert has climbed the giant Sequoias, and Edward has climbed stately Rainier. And I, I know
the Everglades, which everybody knows. These common experiences have yoked us together forever
under the red, white and blue.” Then we summoned up all our human understanding, from those regions

where it customarily dwelt. (68)

UEDXSBIEETHE M5, RARDBEOAMBlZFHF> TWD WS FEKT, THF
) DTANDNNEBET D2 EFEZIALTND, Kz, BilEOTAND/MANBIE, Doc (B4,
Grumpy (B0 AE), Happy (ZEFA), Sleepy (AT T1F), Bashful (HB418), Sneezy (<
L%%), Dopey (BEIF) & TNEZNOREMENLATTERINTND, 720, 5 D4R
B S RN ERZRTXHICHEY, FAEMICIIRENE S WA TTRAEEL NG A
SNTWRND Tz, FRRIZ, Z<OMFERBEML TWE LD, IFAK] O7NEHFTN
FFSNTVSY, 152 KHT MMM G INTHARN, BIITFIZ, 7TAD—AKevinld,
Clem % “Roger” (73) EWD B EMEA TMEBIERERTH D, £, HE5O—ANFES <1~
LEODBRBHMENAHTHD, IR =AM THDENIFEDRN (zZL, V—F—%D
BillZiF1d, FHBICHETED, HLEOHRNEMZR > T v T —H—F > ORAIAT
ELEDSBNED, HESDEEL TVWANE—T - ROAS L RKHMORED 220, i ADH
DAY MTIAEESED, BHBEREORTHOELE> TSR E, M6 AN&idiE->S
HEDRS5ND),

FTRM <DL, FHESFEKIC, THOFEIEELEDT AU D60 FAEHEAE
HOETIESTTIANE, TORROBL LU TOMHEZRF> TWD I L/, H5I3Y
AVHADTKENBEEE L TRIIES T2, @0 25 ZDOTRBITH L T“We are very
much tempted to shoot our arrows into them, those targets.” (14) & B FHA N ZRL, EAE
HHBEINICKEHT 5 B ZE RAULEH LT “man is perfectible” & LUy, “the tight tremendous
how-the-West-was-worn trousers she formerly wore, which we admired immoderately.” (22) & U > 7=

D&ELEZHEROEHRAR S ANDEEEZRL TVWDHENZORFEE A S,
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i, 7 AU OHE-RTRHEIHLOFERFEREEHRTLTADRICE, FALHRAR
WUIZRROMEEHE S HIIC R I N TS EEZ 5N, BT 1 2T DiEREVD T ) —
NT—DOHEE, NE—7—ROEEBIOTIZXF v I 2R ET 24007 OEGE T
EVD 2DTHOREZELLTORTA MT—0OMEEE, 513G OMEEICE > THEIGL
TWBN, FUIT AU TOHBEOLEEEZENIL TWLLMMTES, TAIHSZED
Z & % “bourgeois”(93) EFMRL TWAHA, TV a Tid—MRITERNBREEELOfEL LET S
UBRHDMTHEEEZRT EEZ NS, 720, 513D L 5 60FRO KK D F5R 2 F
EBLTHBD, TOHBMKT 2L, KROFERERMAMIOHAHERI N TND EEHITITE
bbb,

FIZIE, TADNBRINCEFEMICL ZTENE, ETFOo&EHEDINZPaul D7 /)\— MIBTA
W DA T I —2RBHTOMMITZETH o/ TDYA T T4 45—, Pauld’ [k
k¥ (palinode)] (19) ZENTWZH DT, EOIXMOENM, MINWHAZRM T IEETH 5.
UL, TAZKRERORITHEE LT, WD 2 =M - BAITH UL, & OFERIEITEERM
2RI NI TVS,

YA4T 45 —WEEBEDOHKIZ, BillAYB Z78 - /= “Bridgeport, city of concealed meaning” (57) C
DTy PR FRFHED 195 0RE) FAEITORRSE®RITHAINN D, KFEENDH
DHERERBT HH TR, FELEMBLLBESVWEHBERDKELTWD, 22T 7
DPLE] &1, “irreconcilable forces” (58) & L CTHWIZHWNIZWER AR DMND & D72/ T
HERTOMEIR 2 REI T E Y, BIERD SNOEMRIBLEZEL TWD, ThDZIZ, Z0
TEY — RIZHOMB OIS U TRBGSMAEINTNEDTH S,

K= KOHERICH T 2EMICBEL T, THECZDICHLBEALLZS Y T—H—F >0
iz > TRMINDTEY — RITRINTWS, T I T, “the best-looking shower curtain
intown” (129) EFEET 2 EKFEDSENEENGD, EOXIICLUTIHHATE S0 E WD M
DEF DT EN TS, ZOMEL, HEFHICERETS MRBEOBATEOHNEL V) L
DR EEEOBICH T HEMEBRT 2D TH 5, EIEOHFHOLEIITHHORMTH 205,
HrOEQHEMETEEICEASMBEOHNRNERES SZHEE LT, BHICH DTS LM
Hsk2 0 ® L, 7225, RIEHICBWTIE, (ICHER D 2 EFH, > v T —h—T 2 ilm%,
FRFEFZFELROTHY Dy 72170, HEalkls, MERE, RBLEATHS2ELTH, &
BMEDZE QI THIHED /R VR D, EBHOIEHIZTERN, ZOX S RkEmICH S 7 N2,
HET D LT DN S, ZHTHEMNLEECEEANOMRNERIND L DITE-S
7260 FERDIRA NEY Z X LB Z ST NHEA D D2,

KIZ, MBARZERETDITIAORZA NEY ZXLANEROED HITEL T, #5001
HRE—T7— RIZKENTND, NE—7— ROEEE WS {1FHITIE, Tony Tanner 2354
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L7=&DIC, BT AT > T4 T4 - TRT Z ENARARERH S DRFFEBHREN TN S
M5 7, Hax DARE—7— KiZ“BABY BOW YEE”, “BABY DOW SHEW”, “BABY JAR HAR”, “BABY
GOOK SHAR SHEW BOW”, “BABY PIE GUAT”, “BABY GAI GOON”, “BABY DIM SUM”, “BABY
JING SHAR SHEW BOW” (24) L 3B O NIZEF TE R WHEREDOFHE T THHEIN TS,
MEHIEE SN TV, ZOMPRRICDOVTIIEBHRAEE Lo TV, 51T, NE—
7= R3S ORBNMER L SDIEMEOHFHEETESN TS, RHBIE “Try to be a man
about whom nothing is known”, “Keep quiet” & B F7=2HITIEA Tz, ZDOHEIE, B THHREIC
EEBWHESHEDO YA T T4 T4, I3 22— a itk TEMIND Z & &ML
THHWE>EEZEA NS,

REIZANSNZ8DDONE—T — RiE, XFE D MERZRVWRENAEEY —iRE2L T
B, EEmE L TMRICEHED SN, ETEHEMEINTHHIC TS, ZORICEAL T, =l —Kid,
AT SN2/ B EEREOT LT —BRO7) ZHAMD, PHESNERHREL
TOEFRELE, RBROATREZZOEREEHLALETIINTHD, EERMEBLICE > TE
AN CEHTRE L /e o 7 2 2R TR LT, HBEAERFROAMOED 5
M TNBE ERRTND, HBNIZ, NE—T— RO/NEDMEIEIZIE AR, Andy Warhol
M < —HOBRE L TOF v > NVOA=THP AN A—=F Oz B €5, 351213,
BREPAT 1 7 CEHNERSETVER - T LAY =YY 2 - EO—Eno kAL %,
HEINDEMO L SITHEKE L T THIO 72 Warhol DARE b EAH S ¥ %, Z 5 L 7z Warhol
DYEMIZDNT, Fredric Jameson I3 “the emergence of a new kind of flatness or depthlessness, a new
kind of superficiality in the most literal sense”(9) E#tFEL, = DIRHEIZX L TIX“T am tempted to
say that it does not really speak to us at all”(8) LR XT3, TFEME] D7ADBE, 5 DRHE
13, BFEbD7AT 0T 4T 42RBTAH5I 227 —2a 2ERFT5XEIIlE5ITHA
rEnS, TOEANRLTVDDE, i B LUEEEEZRZT, & SITIAEMIZIERN
MEARLENDZRA BB ZZXLDTAT T4 71413, Mit, BU—, 7I5DkkELR>
T, NERDRMZ, HDNEEE, FAEICHACRIESNDHUEL TOHOESPT I 2HELE
LTW3, £/z, 5 LakiEIE, RAICE > Tlameson ViR 7z 1] T, NEADELN)
BREELUTRMEBA A=V ERDZDTH S, 6 l%, TANZAI 22— az2HlAT
LT, BONEFAIELEDTH %,

7, B L7c kDS CENSKRSENSHLFAMORER, F7 Y 2)VEOMRHKD ik
EbmoTWe, ZNWAIR, TOTT Y )VEOL 2RIV ERDENDEMI, FEmOF
IEICHBNT, INKTOERARMEESCEE L 2BEZA NS TANERKRT 228 E70>T
Wa, FTHIAOFAMICHENT, TARTEHETHRSLIET, INEXTO NHS]
EROLES LS, LED LD [FA 7))V a T o, NRELE M 2HAD T4
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MRTINTavd] IZRoERDIDIIZEALTWD,

Before we found Snow White wandering in the forest we lived lives stuffed with equanimity. There
was equanimity for all. . . We were simple bourgeois. We knew what to do. . . Now we do not know what
to do. Snow White has added a dimension of confusion and misery to our lives. Whereas once we were

simple bourgeois who knew what to do, now we are complex bourgeois who are at a loss. (93-4)

Z DFAEREE, “Reaction to the hair” EWD R U YA ML SIGEES T — RA4[EfEE,
KRIZKLFTRFDOSEDW OFESE, “Lack of reaction to the hair:”, “Additional reactions to
the hair> &, GEF6 D 18] ICBEKRT 551 FVBHEEL TS, 20T XTIE, 7A0f
M2 T<, MDAz B DEZNRANEY Z X LMNELERT 52 L />Tnwa, 1
[5] H D “Reaction to the hair:="(95) Tl&, FHEZRZEZANEG, EWEREWHTZEZEXTELE
Wi L7z, LU, 2[81H D “Reaction to the hair:*(96) TIE, w7 > O—)LO)N> R —4F—
Fred 7%, L ® 182 2R 25 ZETHONEDTXTHEIL, BHAGSNL EFE> TV,
3 [81H D “Reaction to the hair:’(98) TZ, Bill BMAHIIHFOEW®N SMEHIND I LITE- T,
RS SC T Ty Vb a—FE7 VWO R ANEBY ZALAEDEZ %, IO TEML
TWa, ROXMBENEHIFEL TNWD,

Each of us is like a tiny single hair, hurled into the world among billions and billions of other hairs,
of various colors and lengths. And if God does not exist, then we are in even graver shape than we had
supposed. In that case, each of us is like a tiny little mote of pointlessness, whirling in the midst of a
dreadful free even greater pointlessness . . .here is the hair, with its multiple meanings. What am I to do

about it?” (98-9)

LoBIHICA SN S, ARIE MEERD/NIRIZZ 0 OWEATZWREFET, AL HH
2, WoZHOBERTISHIMEKRIIZDDIEMNZERL TWS] EWIEX, £k 12
HWkzERTE), #EITNE, MSNZERIEAZAICL T, AOITRHDOEFETSIELT
LESENSBIUIORAND, RAMEY ZZXLOHMPFFEDO—DERIRL S 57255,

4 [l H @ “Reaction to the hair:’(100) Tl&, EFHZRDPaul?’, FTHEDET &L TOHMIC
HOEND T EE2TRELT, BHEZED ZEANDEGERISHHENNTWS, 5EHD “Lack of
reaction to the hair:*(102) TIX, RO Bl T 2R A M EY Z XL DEDEFH LIIRKHHIT,
ZOE RO T B HEM A A DaniZ L > TESN TS, Dan DF ZITDWN
TH, RITHALTHBEWN,
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. .. the ‘blanketing’ effect of ordinary language . . . that sort of, you know, ‘fills in’ between the other
parts. . . it might also be called the ‘stuffing’ I suppose . . . But the quality this ‘stuffing’ has, that the
other parts of verbality do not have, is two-parted, perhaps: (1) an ‘endless’ quality and (2) a ‘sludge’
quality. . . . The ‘endless’ aspect of ‘stuffing’ is that it goes on and on, in many different forms, and in

fact our exchanges are in large measure composed of'it, . . . (102)

NEHEEHICHDFIMANGR) 1T, SHEERIOMOE DA LBWRERH D, Th
FEARITIE MERZSE 2 e MRFEZR > TWa, fEIlANZRIHATIUL, SHEOMHR
IREWRIERD S N7 2 LRI BEREBR TE S, £k, M2 7 > X&RBALRZD,
ILREEHNEZEED LIIHEET 572 TR, HOE<H L WEKE A5 5 HElk
WERICELCZMS5 TH D, ZDDan DFFIRIL, Umberto Eco)d TR /2EM) TR XTW
&1, EELEBE®REMEBOEMZRNQMATHD, RAXMEYZXLNEEIT /NGO
A EMRIRNTE D,

6ME® M) TMET YA NVOWEETH, SHEOTAF > T 1T 412D WT, Dan
BRZNEY ZXLMEZ T ERL TV, ROWYFINVICHEZEBAEFHEORE, Ry
FNERNIEDAEICE > THAICRIRSTRAS, ZOXIITEABOERKIT, “slippery
and untrustworthy” (107) C, W0z 2E&EED I &7s ERAJRE/RTIFIE/Z & Danl3 ERE L T 5,
ZZEBNTHRA MEY Z X LA ORFBMANREINTHWE S,

DlEo&oiz, 1) EWSBENASZY A MV TRUES—H#HOYRER, 77>V )b
BOIWNONDENS DD T—< LT, GHEEESNSBL TH L Wit Rz AlEd 2mW
BEBOTVD, TADMEO—AKevinld, 5 DR ZNAL S HROE I ITEXT
W5,

“Everyone wanders around having his own individual perceptions. These, like balls of different colors

and shapes and sizes, roll around on the green billiard table of consciousness . . .” (135)

2O LB O MERIC T2 7 NOAREIR, FEMAYIC “dreck” fLE D& 2 HIc L THREMLL
TV, <T « ML NRUAEHAIZDOWT, 7TAIERDELDIZTHRNTNWS,

We like books that have a lot of dreck in them, matter which presents itself as not wholly relevant (or
indeed at all relevant) but which, carefully attended to, can supply a kind of “sense” of what is going

on. This “sense” is not to be obtained by reading between the lines (for there is nothing there, in those
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white spaces) but by reading the lines themselves—Ilooking at them and so arriving at a feeling not of
satisfaction exactly, that is too much to expect, but of having read them, of having “completed” them.

(112)

BRI 7 B FREE & R PR/ R IT K 9 2 60 R DEERMIE, =5 U 7= BASAAIMfE 2 A L
T, HLVERCHEOERANMNS 2. BIALZT AOHRAICIE, ERIIMERL &L TE
HEINTERE 6L/ KRAZHD, EAVICEHENBENWESICRZADZBODOHFIZZZ,
BADINIZH L WATREED O 5N TND EVWDIBEZHFNEA 5, TNOHIEEBKRTH 500D 212
SREBREREEAE L TS EMRTE DN 5K, ZOHFEANZL, KITHHALEXRIIASNS
HEAEZORE] KDV TODan DFHIE AL Th b,

DlboZ &<, THSE] O/RMEEZEDEENZTANL, TRTHWEEI NS MEMEER
DIINT, HNQRP|ZEELZEERREY —RERTT AU DBMEAFEFE LS O HE
—HRBRDTH D, M, TS BBV E>LBDT, SEH» SEflmicHEEIn
oD TIAARL, EEEER THL2RMEMHSITEL Thial, ©DLABER TH 200 AT,
WZZEOHEEMNmZHEL, BEFEORICHNONRWE L WalFetk 2Bk T 5B ) &/a> T
Too TDREN, HOSNADT ik I8 EN /D TH 5,

BRI ORERIGAYTH D, %O Paul &R D Jane IZ DOV T U T &,
PauliZld, FT EFOEENHT 2L L TOMRENEE{LEIN TS, 5—DIF, HE
WOMERSEHBEEFTHOE —0—EIFRRD, MiE-> THEEZMAHEELTLES Y > F
—O—, & 973U Jean-Francois Lyotard DF 5 [ KEBYEE] Z7ERT 5 Z EAHELRWR
A NEY ZALFAEDOENRG EIs> TN TV S,

AERIINOT ¢ =R SN TN D 2D, FHME S Paulld - ADRAICER>Te & EiCF
AEREZLTLE>TWS, LD, PauldMfENEN—RIy Y - XA 254 2 TIET 24
E &R LT, %A “Poor, poor” (54) EMA W L7 DITATH S, ZDELDICPaul D&
FITITEIEIRA A=V HHRIAMN E L E > TVWD 0, FEOANIID HEERKZTFHETE
5HBNDNE LI,

EZAT, MRS EFRICHHIEZ LN TWZDIT TIdAWn, colHZ2&EERIm
&, AEDEHS LV S ETLL TORGERATHWSIHSZHRL, HERDTNIEL
EEHICRE RIS ENSHEE A BB L TS (33), Barth®F D79 577 X b
CHTL2HEHOAEBETH D, LnL, 20HFLICEZDPaulilE, INKTOE—O—HW
FELTWE/NEESEENREL TLE> TS, ELERHL TEVESLZDOHE ST
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E, BBV, ZHICRMWZRET, HIZESICATREREE 205 F AT LT
“terribly nervous” (100) &72 0, HMICHE SNIZEHBN S DRME R TIEZOTH D, RT 74
DHE DIEEREDPZNRA > DIEERETORRE, 77 > XA TOHERAMPA & 1) 7 TOWEER
DL Ll a ST 2 ERQLR, 5/, Paull3HEAMEORE 2R L T, N 5S4k
T D 2 LU FIENRDT 6 Nah o7z, i, SHESKNOETF N Paul TH D Z
EERMOBRMNS, HEHEIHELT, WMEKEESTIEND &5, BERL 2L DIZ, Tony
Tarnerld, B L WEOHED, HHEEMEDELTWVEY =0, EEH50WTNdHHFELNS
T HR—ORNT, HEOEELHERVWRZ MEY Z X L/NROBRE AT DONTIRR
T, omzEEMTZEIIC, FAREICBW TS, EFPaulicBnTH, HKMITITNT
NBHELNSIT 2 - HIR—DED SN ZE=0EEEFIRRMREDN 572D TH S,

R D Janeld ED TH A I M. WLBANCHEET HEEE L TORMMEE ZH->TH
D, TNZERDELIITIHRTNWD,

Now I cultivate my malice. It is a cultivated malice, not the pale natural malice we knew, when the
world was young. I grow more witchlike . . . [ have even invented new varieties of malice, that men have
not seen before now. Were it not for the fact that I am the sleepie of Hogo de Bergerac, I would be rotal

malice. (46)

ERIIETITHT VA RTHRORLEBESN TELLBENRT - EEZEALS5ND, LIND Jane
OEEMSHBT D &, WLOBEEIEL, ENOHEMHELE THFAVWHARER] S\WoFTR
H/RERE TR, BWABOBENINETITE > TEAMEEN E L TORBOERT
BB, 120, THULZAOEEZEEZHWENSMOEEG AP E1TE, Jane |32 OFFRNTHFPE
ZEC D2 LR, DLAETNZEISHITHILITDLZEEZELATVNDSEDICEZS, DM
HE, #wO—ROMIEE, R OMRSICE > TADORE - FHEHEDOZ L ZHEEL
TWo7=0, BraIRHHIANOESFE NITEEIT 2, 7203, Eidd 50585 L WiH 2 g -
BEEL, HHICREZEZFHT DI EEMREEL TWENS TIIRWEA D),

R EZEAD E, ZOBEENE Jane DEFIL, EHNEHEBEAIIL, £ IITHEL
ZELTWDEY ZALMZEMEBHEIEL, HILLWEHZAEL XD LTEIRZANEY Z AL
DLRBEIGAEL TNWD, ZHUL, BiEENTDZETADOFTREMITBALLD &9 % Jane D
ROBZHRIZEN TN D,

It may never have crossed your mind to think that other universes of discourse distinct from your own

existed, with people in them, discoursing. . . Even a plenum, cher maitre, can be penetrated. New things
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can rush into your plenum displacing old things, things that were formerly there. . . It means that at any
moment | can pierce your plenum with a single telephone call, simply by dialing 989-7777. You are
correct, Mr. Quistgaard, in seeing this as a threatening situation. The moment I inject discourse from my

u. of d. into your u. of d., the yourness of yours is diluted. (50-52)

JaneMED LD, NDTAT>T 14T 1 RPEKRIANOSTHICEMINTNDLEEZDIRS
W, 33227 —2a il THADEHERNRALLLE, BLENEHTHZITA
Nz7251%, HAHHOINETOERKIID LI DEAEINTWL, ZOHH, EHICIHE
HE7Z2HDEEZLNTWEERBIL, MATERTZHBNET AT > T 171 BIZTOD
JEEBEOWET ZLITRA S, MEDTADTAF 2T 171, MAICED SN REIN
E—7—RIZEHINTHBD, Lhrd, ZONE—T7—RiE, HHICHED, S8 EE7 b5
THbdHolke ZORT, Jane DF A FIMATRERNE—T — RE L TOTADEERBEDE
BEEZOND, TNE, FIRXKRARNEYZZXLDTAT T4 T4 82 RLTNWDHDT,

PEDZ &L, Paul&Jane 3EAH OEMZ LA T S EM DS EFFFZ, RAMESYZ XL
DEZZEEBTHANMELTORDES TNWzDTH D,

&

A TIR60FARITT AV I ETHERIRBEH VDRI IR OERANEY Z X LD
B4 12D 5 %5, John Barth & Tony Tanner 2354 U 72 Fei 2 0z THBME) Z2HRICLT
ERLTER, NMELTORRWEIRICBWTS, AMEBIRZA N EY Z X LMWL DHE
BT EINTnD, 2L TBERENBIEARATHITEODDZS 5 TWL I LE2EERT S
&, BRMOERZE ZEFFEL <7RWAIOWE k, AwTlEHELE, LirL, &K
TER OB OEBREPAImE 2 i HICHZE L TBEZ 0, DAERIZIEENMHA(EL T, EEN
HH ZHEEER SRS, NFFEAOA =V —OBNDNHEHTHD 2 &, 2) Wi kidscE
DIEMTHEN, FBEAOEIOHDOED, LERREEZ B 2 #HENE T ORESP, BEio
HNZEDOELIXEOEMBIET 22 &, JNEAEXFORIO AR U 1 NEHIN,
WHWBIT—Y AN SND &, HHIRIT TS, RRHICERTE, KT, Mo
KODWEFRENTF, 1 F Uy IERFEQHANASND Z &, SAERITEAT 5HiE OHfFEZE)
i, BRBLOHmEOEN - A RDDEMEEIFA LAY 7 1 7 2 a WHHSER DX
KEBMNTNDSZ L, 6)FARDIE ADMEZRT 6D EA DR, Fh4 Itk OF
MEERT 2N 71U RIEEMIZIER, DTAND/NABROHNIREE EATZENLNDN, &
A CHOBEANRHIZIETED, EREERIIBVWTHHLARANRRITTNSD Z &, )ik
DOHERINE 2 &R U & BB QLGNS S NI EN D20, ZDOHFHPAHTH 2 DB,
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Z OB DEBIEICHEEN /2N EHELZITBNTH L WEBRNAE 2 HTTND, BIZAENIC
A& D 7 A BRI, AES TERSL S 7288 2k L T 5, 33 Foucault /)% “heterotopia”
EMT B4 A 7T, “fragments of large number of possible orders [which] glitter separately in the
dimension, without law or geometry” (xviii) & L'C, FFEZ2T 5 L& ICERAHRIEN & Ui
FaffRLTLED, ENETDOKIE, ZFRIEL NV TEMRSHEREZRRT S THANE
il ELTOMREERITHEATNS, TORKTIE, EEVAG CRHABZMRD, TDEHk
BEMRO—DZEHLLEBDICHERNEDBE AL D,

AAES AR S 5 245/ D 1965 4E1Z, Thomas Pynchon V& The Crying of Lot 49 &5 g, %
FHERLTWDN, TIRBWTHTT Y ) VENER LT - 2Rl THED, TOT—Y
W& 0 BARRY /s BB 2 U Tz, The Crying of Lot 49 TlE, 57 > )V OESHEIZ AR
A > DL AEZ Remedios Varo DfEf, [R#MIDO< > b 20 DO <) O=AMEDLNT, HE
DI D LRSI S N7 K72 B DLITBMRLE N TS, B SNz 4KI3, BOINDRE
22O L OITDINRED 2> T\ D, TOMMITITM EORT, #ETHud I o5
MOIEINTVWDDKE, ZOf%ERL7-FE AN/ Oedipa Maasld, EWAELAERA D, 2E785,
BT S N CUDBFHELTHIAD X DIT, L KA B R, BRetan
S5ZTMNTHED, WOIXZORROEREBZEST NSRS NBNZEZHE L NS
TdH %, Oedipald, “had also gently conned herself into the curious, Rapunzel-like role of a pensive
girl somehow, magically, prisoner among the pines and salt fogs of Kinneret, looking for somebody to
say hey, let down your hair” (20) && %, £S5 L7ZIRIN S OFRZERE > 7z, Z D Oedipa DRI
1%, ESLFEAFEOENINZRNEFEDSDTH %, “Snow White” EF D ATEH > /zd
2, BLBBMPBEBOATEICRBEINLEY XL LERELTOY ¥ — - 1
—IVIZINDN, SHEBMHEOEDDETEMINDZDITOAEZTTND, 7205, 604FR
EWVWIHTE— TN TF v —INRBELARICES L, $EEFEZZILEAEDL, 52
ALDEZFET TR, RAMEY ZALDEASBRAFEL TWD, [t T, EYZXLH
BRin s BE, MEPRHBEATHD ET LS, BRI LEOEEZEBTLHELELTO
BENEFRHT, ME WS RERBLIEDOREEN S, #IFICE > TraaRBIcL T<Nsis
HAEEB S ZRBT DIHRDOETTH S, 4%, RAMEYZXLWEENS BT, £
LEEREN, BEdm (horsewife?) EWSRL 0O 5N HRD 5N DL EDEMN 5
B ZEH > T ND T T2V T VEDRROETTHH L EEAS5NDDE, EHITHET 2
TT Y I ERIREEDELVEVWEZZEZNSES L TW 2D HEAREORHGAZNERRL
Tnw3,

ZO—HTE, fFPOFEAEE, FETZTAOBEOHEETHL vy U —H—F7 > DERT
BIfREMT, BELFHEEIIFRZMETHD, FFOEEMS Paul i L RODIFIES
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LTWw3, ZOXIRITIE, KICPaul N#HEZ KA TIR/E TS, FHERM EMHIN
ZLRBVBBNTHAD EHBICRIMERIND, T LKL OERE, Y ZALDIE
RIS B LZLEDA A= S ERITREL THY, FHEIXD 5O 2515 77— 5 BEC
RS NT2RA B EY ZXLOZMEGREBMINTE S, 5 LBERMhokoiud, AT
CTREEDIC, BB AFICEMZRT NI 2FHEO —me, NMNEDTAN, EFHED
Paul, #EREED Jane 11, 60 FARICHHM/RIRIBZI D KD IT/Ro R A M EY ZALDE R
HMEARHNRENTHBY, MERZERDZNOT 1 —ORIIHYD D Z EZ2RAREIC I TN
5DTH 5,

Barthelme |, A 1E 5 R D 2 F 712 & 72 % 1965 4F 12 “The Balloon” & W D w2 Hifilk L T
WA, £2ITRZa—I—VIZRARBNLEAMITDONT, BTD N & DRk & 7S n i
TWiz, ZOEAITH L TIE, “a certain timidity, lack of trust in the balloon, was seen. There was,
furthermore, some hostility” (105) %> “the balloon had to do with the notion sullied, as in the sentence”
(106) &FE A2 B FH Wiz, D E, “apublic warmth that arouse.” & & 5 — & i K < “the
balloon might be a brilliantly heroic ‘muscle and pluck’ experience” EfE U B5E H W/ EED, TD
XD BEEHEW R DE Z S LT, “the meaning of the balloon could never be known absolutely”
(105) %> “it was not limited, or defined” (107) EENNTWD A, JAMIZEEN S/ < BRI E
REHSMIZL TWRWEIORZA hEY ZXLOEREERL TS EEZSNS, FEICH
i X 317= The Crying of Lot 491CBNWTH, TY Z X LDGHIIMRL/INT ¥ A LTRPIT 58
J1% BT B3 DR “Tristero” DIERZ B LKl 2 Oedipald, fEHOREZICE->TH, 0
ERZESERICEDT S Z Lk Tz,

CO2ERICHRE N THERLE) T, TEAR S “Tristero” 2 E KT 2 & 0O —HA B AR
MRREBS> THMNBDEDITR>TNVWS, Tabb, TNETHHEINTERZY S
— - 0—)l, BRIREIPEOMHER, TKEBWEE), WENT-EBLEA MY —Difih, —
L THIETIEH DML TH L WERDIRYE L2 XEX DEY Z X L/NFHONERLRIEIC
T2 RA MBS Z X LNROBBEN B A E TN THANTVWS D, ZOXDIREK
T, THEAM IRBICERNTREZERT 2L D125 7260 FERBEDRANES Z X LD
X EMETH LT, BEEAMEMESTADOTIRRWVWEZEAD N, AEMIZ, AimEHEITHZ
Barth %> Tony Tanner D59 5 R A M EY Z X L/NHFIHIORE ZHEFF Lt 725 b, [FIKE
I, PIOBHEM S LzFEn S, BREAEENED XOICRS> RO RA M EY =X 4
XHEOHEHFNAMATNDEZEZL5NDDTH S,
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