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AfalE, BILKFWEXEHEIED 7 7 H 74 4 - =" URREAZE) HEH (N L
) P dEEER [ ¥ 7ildes] (H449% 5 [302]The Greek anthology : as selected for the use
of Westminster, Eton and other Public schools / literally translated into English prose, chiefly by George
Burges, to witch are added Metrical Versions by Bland, Merivale, and others, and an index of reference
to the originals, London, G. Bell, 1893.) OEEAMIIOWT, HILRLAMOFEEAAD ) B,
284N S 460 HE TOERETIDOTHE ',

1. ERERUERDEZAA
CCCTHERHOERRLAEMOHFEEAADI B, 284HUTOIHMFICHEINTWLI L%
FERLTBEW,

X 284 - Cicada, Spider +
X 293 - Died locust
% 295 - little girl's grief
329 - pretty fancy on a dead boy
X 345 - Myro
370 - tricking
391 - Gwan-hodoki
412 — dolls offrend is wrong
436 — Impermanency
442 — frog
X 458- not only

460 — bee
460 — boy cathes
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CNETORECEINE, AOBFREBUEBEEL, TOLHDO I A Y MIFEYMHIZGHS
NFHOT =R LTV, EUHORAIIERITI2N TV, Zofloa x> bl
AEEINTWZNTEHIEDEL, F72, SHITAEMICEE SN TS XHIE, &) bin—r
DHLEENTZDDTHL I LWLV, DT, TNHOHFZARLFONFIZOWT, R
fToTBE .

2. AXBZLUEDEZAAEZTOAR

COBFITIE, LVDITEIRFYUFYRY Lk, BUICHTZ2H8ZAON%, 22
TET, EIRFYFYAPMY LiFohTw5D, 284H, 293, 295H, 345H, 458H,
A0 EDFNENDFFIZOVWT T EDTATEBE 2\,

2—1. 2848
284 HOFHIFKANAS TOFHFT, 7 EDRICH LR ON/L I Z2FADPMHE - T,
EV) A E LSBT DX ) HFFC, REICEREOH AT RV,

A spider having woven its thin web with its sli(m) feet caught a tettix, hampered in the intricate net,
did not however, on seeing the young thing that love music, run by it, while making a lament in the thin
fe(t)ters; but freeing it from the net I relieved it, and spok(e) thus- — “Be saved, thou, who singest with a
music noise.” *’

7 ENHLOMGHTHCEL A, ADHAZHICHS 2 5 2 2 I E 2B
TEWhhorze Th, RIHEELETLI0HEHON, ZOHVEIILD > THERTN S
T, TORDPLBER->TR o720 ZLTIDEIIEE -7 [HOFE L > THKo T
7ok, Febh k]

HERL O XAMIZIE, [ X284 - Cicada, Spider + (X284-t3, 7% +)] &HY, &
IETERICMTEFHTHLIEDIED, N—rE D DIFHLERVZ EZRT XEHH DN
Twh,

COFE, HEWEKREICBI AN o#EK [RECHTZ2FY 7ol (od
Greek poetry about insects) | DHITE R ENTWAED, LHDBELFA—THY, N—rHHIZ
HZOPTHBEZEL 2L TV AV OO, SORFMK (XY ¥ 7adEE] 2508 TH
LI EIIMEVREWTHA ) ZOFE, BAroLIICHETIHEBALLY AT, E512m
ACIOFEMATEIET, [Z7EORICHOGZON, FABEPMIFIITLEFTZEITENY

TW-RH%EFK L7 (represents the insect caught in a spider's web and crying there until the poet
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himself came to the rescue) | &V HAL LB IZFIHEN TV AL, THET 2 LIEHLRLF)
VT DFHOMMIKRIET HOTH LA, ZOFZFIALLET -V, [BROGFALLE
FkkE, ¥V YT ORAFLHITLIDOEES L L) bIFFH LTz (Like the poets of the Far
East, the Greek singers especially celebrated the harmlessness of the cicada) | &, © I Z#% THHENE
WCHALERF) ¥ 7 OF NOBIEOMIANED S 2 2 & 26 L T»bo

2—2. 293®

203 EHDFHE, ATV P A
DFT, FEHELOFHEZAARILZ
[ X 293 - Died locust (FLA 72
VXY R)] EHB LI,
AR F) X WG EMEHT
»Hoo [FH2 XSz, 2
DFOH EARAICE, $EET :
FOIEAT T 5o [FE 2]
UTICFHONEZIEN»OTBE E 72w,

N‘. . cceexiy, MNASALGAS, ;
0 more with wings shrill-soungs
£k -y - 5 d i
: 3] %qcust, aéong the fertile furrowsnsclt‘;igi:;iﬂtnﬁo; ik
clining }l;n er the shady foliage shalt thoy (ielight :tr?k.
ing, with dusky wings, a pleasant melody. e

Oh ! never more, thou 1 i
( ; ore, ocust, shalt thou, with shrilly wi
-‘Al‘ong_ Fh_e fertile furrows sit, and thy gladsome cr:.rolsy s‘i:;%,

'—! What Eschrion meant by rete kdrw rodipovg Jacobs has not even |
altempted to explain; for he probably suspected some corruption here,

_Wl;i%l-itth would not be difficult to corrects |

n the formula éypaiey of’ éypayev, see Blomf. Ag.66.
£ pm,be}; dyw O'—Planudes has fypader abri ¥'—which
éypaje road—

No more with wings shrill-sounding shalt thou sing, O locust, along the fertile furrows settling;
not me reclining under the shady foliage shalt thou delight, striking, with dusky wings, a pleasant
melody.

DIEFRBHWIEIPEZTYAEDETKI T LE v, BBFYFY R L, dIIRMEKAZWIC
NoTHIY, BETEOIMZEIT I LRV, BELOPNZHLELET, LI
ez 2 TCo

CNEFEADPIATLE S 72F ) FYRAEMAT, FUYFY RIIFED 2T L) ki cfF
LN THADS, SO LX) BRFEVPRBIIF ) XY 2D E A THDbONIZE V) X DI,
FOLI) BB TRHEHD ZEPHNAT) VTR LAThR w2 3T TIchiize A
THs°,

HOFGTIERRSTBY, FRREBHONELE T T Y ABRONEIIETOERIRONS
DO, OFE, NV D T T v AGERD [F) 2 7Rl O TRk EAK
DH>72,1NFEDLFHNAADFHEFMLLDTHLERbNE . 2L T, Z0Hb $7:[#
F#k BT, [HRAEFREFDLIELEFY YT OFADPHAROFEAD X 512, Foduzi
FHd, ToREML EFEHIZT A (Occasionally too we find the Greek poet like the Japanese,
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compassionating the insects of autumn, and lamenting for their death) | (443 H) &, ZOFFEDOHM
FPEICER LGB E5IHENTWLEDTH S,

2—3. 295 EH L U345H
BRI LACT x 295 - little girl's grief VNS DD X) [ & 3 % 295 HOFF & [ X 345 Myro (3
)] LHBMSHEDOFHIE, HEBRLTORELNFEMEZEDLES L) RIMTHITN TS,
LMo TIITINLDHY —OF LD THALTBE 720,

205HIZIE, T=T7FREL

CCOCXXTy, ANYTE 'j.mﬁ_n’M_ s ‘ﬁ

For a locust, the n; 2 5 SOME guy, LEONID4g, 5 p 700 ,
N = N s tin, e / |
T2 AMEE b bILS UL and for the tettix, whoy Yus “OPES Houghed gty | | ||

aiden e S T S the Gamey' e 1 Mg Wl
away, taking with hm: sﬁe}:‘a:isop?:ylgﬁigs shad gone &l
I?en%ﬁ;ﬁ;e;:?nﬁng &rasshopper, ang the wood-land \

e ;;Icizst, ha\re' this eommon tom} b

OHLENTBY, FHEHOLGRH
2ix, [BE3] o X1z, &
ETHUERDT N TV B IE

: y 5 and loud is Myro's
And Virgin tears the maiden drg

. FOLEEHICEFEOE X AA Whi twain, ps for  these, her sportive
. - Which ruthless Pluto took, and wh : \:
ARENS, again, ! which she ne’er slmla‘lisee L
Aoy, g T, [BE 3]

BC700 & #EHICH 2 2 b 0D 112,

SN/ E ) ZIFT1900, TI22600 &\ ) BFADTNICHZ S, THIE, ThI TS
bholzdHIT, 1900 LI KT, BELN—UDBIOHEZRAAZTS2E, bbb
19004FEZ /R L, F?2600 &\ ¥qid, BEHICRZ 2 BC700 & 1900 D7, 3 7% b % 2600 4F R
EWVHZLERLTWVWD O DEEbNL, BCIOODTZRT DDA TH L5, BELLT
AT OEFEROTE RN ERDbNIAS,

DTFICZoNEZHERLTB &2\,

For a locust, the nightingale amongst ploughed fields, and for the tettix, whose bed is in the oak,
did Myro make a common tomb, after the damsel had dropt a maiden tear; for Hades, hard to be
persuaded, had gone away, taking with him her two playthings.

FEENMOEMETHALF) XY AD2DIZ, ZLT, BOKZERETEZELID:
DI, IBE—HOEEES T PROFEE IZLHIC LI Dd, MELEN—F
AN, WHROZILDETW &2 HE-> T o TLE- 72D 5o

O, NVYILHERD 7 7 2 AFERF ) O T AL THHEROE ZRADDH - 27T

H2Y, ZOFEOPILITEVHILLY TERDH L, MSHOINVI A - TVFYF)
TADFHDBF L IUNOFROBHLE UBHOFELZDOT, TITHETATBLZEIZL
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72\,

SR[.‘:_(..I_“)N

= 0)% %) kS f:' [EE“ = For a locust &uql Makrcyg ARGENT A1y 345
- A - ety after ﬂuuwi?‘:eitix Kae Mg lus.
E‘ FO h Z) J: ") L, E;‘R El C_ ﬁu -.’,,-,,:gds: w\’;and_) “'Ef‘f‘pino Upon both g TI-" aced thig s
zr Hades had Carl'ie% ﬁ?cjﬁmmtely détﬂf Lust w.mhm;\:_
N N N SR : the & ; X A
FETHEMOEZRARDD LD, pive the other. 1 male songgpoy u;féalﬁpyre ;|\
? Toser.
DLIV. gy \
» > N = > LAy
UTCZoNEZHRLTE | Draw, thou hapless ope = ANUS,
:‘. ﬁmc%: thou wilt suck no’lnci-;,J re?ft i thy moth
- k 1 - 3 @ €r,
I B fom Bex Just'dying; for alreads v 7. 008 last Gine 0
(5E4]

For a locust and a tettix has Myro placed this monument, after throwing upon both a little dust
with her hands, (and) weeping affectionately at the funeral pyre; for Hades had carried off the male
songster, and Prosepine the other.

FUFYVRLEELIDEDIZITIIZIOME, EHTHEBLO L) IKREZR LB 5 W
FOLZHLDOFTHENFI2OLINE072 F ADRNTFREIN—TFTANE, )7x7
T VEFPEE ST o7272dTH b,

N=FAEEROE, 70V EFEZORTHY, ZOBEFTOABLEOFLREZD, 3
OUNDOFEREV, ZOFHE VG, &L H UEMDBFHICEKDNLTWS L) Z IRV O4K
HidZeve 2LTC, TOZOo0b $72 [MFEsk] o TRASINTWE I LIFTTICHAE
ZHTHE N ZITHEHTREZ, 72270b0L SN 5295 HOFH AT BRI —
VB, TS ZITHNT 5 DIE, 26004EFDO/NSZRFHT, Y FIVTOF) Y TOLRLTT =27
LV ZHETOLMFANC L > TESN/2 b D TH S (Here is a little poem 2600 years old, written
by a Greek girl of Sicily, a poetress named Anyté) | (440 H) LBRTWBHI L THD, N— Ui
COFEEFIH L% TS, [ (How freshly do the tears of this little girl still shine to-day — after the
passion of 2600 years!) | (440 E) LKL TED, 26004FEDROMEZ ) 2 @il LT3 Z &8
GBo 2600 LV HMFIELTRZEFZRAACESWIHTTHY, HERAAIZOHEHKT
DEREMET 520D DTHo ZTREDNEVESZ20TRBEVES I,

%%

2—4. 458EH
COHIE, FERELTIE [x [ i IXXXII. THE SAME.
. ™ Syl el e n lofty trees do I ky
458-notonly--+ (x 458 72T | e/ ot ity s ;ﬁg ;Teat heat of Summer:’;’l ho t

2 - o warmed with 2 e
el T +o wayfaring men, a.l}d sipping the vy, Pad
)] LHOBHEHOENA [ L B e womans milk!  But even poolto

4 j 8
| ‘\ ;;:;' ﬁtﬁeﬂé with her beautiful helmet wil} p?;'i tshe
TENTVLA, FHHITIE, e, the Tettix, scated. For as much as we are lovey }*

Muses, by so much is Athené by us. For the vi,,:
[5E5] X5 ITHFICHE i ’t]i::se:;?lishyed a prize (for melody).* N

THRDIZHEDF AN, [FL v [BE 5]
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F=F 2DV F =% Z (Leonidas of Tarentinos) | &EHZAALD DL, ZDOHEZAAKIL, ZOfH

i CUEHE D LTIAS [[M— (The same) | & %2> TV, AR VAMOHAZSHL 2Lz ofF
HDLDTHEEN) ZEDGIPOLLEL BoTVENLTHLERDNS,
DFICZ20oNEERHET L TBE 72w,

Not only sitting upon lofty trees do I know how to sing, warmed with the great heat of summer,
as unpaid minstrel to wayfaring men, and sipping the vapour of dew, that is like woman's milk. But
even upon the spear of Athené with her beautiful helmet will you see me, the Tettix, seated. For as
much as we are loved by the Muses, by so much is Athené by us. For the virgin has established a
prize (for melody).

ez X {FaME BORWAKOMICHTY, HORBIZH 2L LTHREH) RN
O OWVGETEN, KOFUPLBEORKE WA LT TRV HAEE, »OELW
WaH 727 TAOEO LI, I TVwE0ED LI L1ES S i
ZHREINTVLOLFELL LW, RETTAICHEIN TV DD, DO (e
HD72010) BHERIT-OE,S,

ZOFL =L EEFE] ohT, T3 LMo ikths offRE LY I icwEE
% (more definitely about the relation of the insect to the Goddess of Wisdom) | # & L CTHAr L Tw
5 (441H)o N—YIZENE, [2IR@F) 70D MM TIIFHMERZFLZITHY,
AEOLMOBRICAY DRERTH 7250 51T 72 (the cicada received religious respect
in same part of Greece; it was believed to be the favourite insect of the Goddess of Wisdom) | (441 H)

Lk RT B Y,

2—5. 4608

- g,

FHRGRLIZ [ X 460 — boy cathes . B o s i
A A P o longer rolling myself 3over t
(X460 DENPOPEG)| EHD ) wl_bough with long Iea?fes zhall I (;r:lli&}}llteliezzllfparta of g
460HIZH, [FE6] 2h2 kD fillen gy g Y quicl-moving wingg o g0y
| , et secreI;I into the savage ° hand of 4 bor o‘i 1, for T have
. DL - 2 - e K . . T .
2, AT Bt [0 8 WS sithing under® the grpe po e 2ol me
- ;sﬂc»h 18 perhans the haet seee s .. & 2 aves,
PNTWD, (B 6)

COFTOVTHHNEZ T THRL TB 72\

No longer rolling myself over the level part of a bough with long leaves shall I delight myself, by

singing out the song from my quick-moving wings; for I have fallen into the savage hand of a boy,
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who seized me un expectedly, as I was sitting under the green leaves.

DBIFRAIBOBEAIZEE > T, POEFRVHXITHRERTLALELLILLTEL
Vo VI DOBRIIBELVEDOFO) LIZELTLE DT, ZOTFIIRAFROTER
WCHEHF > TVRIZ, SWIZRZIATLE 572075,

COFEDF [#HiE] obT, LRI TOFEFLEIELET, [HTnE) vy 704
ZBLBZDOEH)ITELVIRTH LI LT, BELRVPODIELHITE) Tldaeh o7z,
LV ZERFERICEDL LI NIEE 5%\ (if little girls in old Greece were so tender-hearted as
this, T am sorry to tell you that little boys were not) ] (440 ) &HiEE L7229 2°C, [4HOHK
DYELED LIS (HRF) YT EEL) b, eI 2 E 2 THITAER LV (They
caught cicadae much as little boys in Tokyo to-day catch seni, and they were not very merciful) | (440 &)
ELTHIHENRTWS, 22 TH EHFY O 7 OSEDITB &N — v Dk L MR O

WOVEDITEAMHAT 2D DL LTI EONTWAI LIZEHLTEBE 20,

ZHOLTRTLSE, HERARLIZHZARDD 72 ILF ) FY AT HEE, $XT
N=r O [##ES] OFTHHENTOWEFHTHL L) T EDHhD, BERAIELNG
R, ANA% L, #RYEMTL2DICRENLTERESEVEV) ZEL5h 5
Tz, EHRLOEZAAORIINEIEEOL VIHICES STV, #HRTEILTLLZD
JEFRTEIHENTWAEDOTIERL, #KL LTOMDERIC L > TRAEAER L > Tnb T &
Wdrbe LHLZERE[FLYTA/ ADVF=F ] O&THiRE, HEERARIEDH-T
LEF/PTEIBITONT LRV DL H D, Tz, N—rh, WHREZHERE Lz#RETIY
XD 7 ORMICHT 272 EHETHRAL, HRF) T ORAOREET 2 EENSHAD
FNEHWETHLDOTHLILEZHRBLTVEDIIK LT, ZNIANEELBOWGEEOHH
ERPLTEZZ AL OPTIEEDLIICTHELN TV EZ ROV T LR L TB L LEND
LOTRERVHE-bNL, LTI, 19004:1258K S 7z [ (Shadowings) ] (2 b7z [H
KWfZE] DI HLD—DTHHI vt [£I (Sémi)] OHT, HADL IIZHT 2540 %
ATHHHEEL LT, HRF) I TOFALZBICER LTV AHEIZMRAL TBE 2w,

3. 3] KHUTZHERXVU S TORADER

Oy AIE, BEICED [HoRfl] ofifronbis, TH41ZIh%E, 240040112
FEIPNZEILTBITFONZTF 2 LA YOELVIFUORNT LKL TALZ LD TED (we
might compare this with the beautiful address of Anacreon to the cicada, written twenty-four hundred
years ago) ] " ELTCTF 7 LA Y OLICHTAFETIM LTV S, EFRR £ ¥ 758
#H] OFNEOFEAARTIE, 2350 LAERD S SHICHINALFEERAFA TV 20D, Zoxy
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A Tl [2400%FEHT] £ ENTVEH, TRERBEOHEHEEZTHOILTHS ), [HEIC
HUTy v OBREERELT, BLZOERIG2IUTIV, LW HBNI 5720 Tld%
WrEERZONDLDTHL, N—YIFIITELEL, [—2UEOKIIBNT, ZOF) T
DOFNFPE O N & 54 MEYE% 7R3 (on more than one point the Greek poet and the Chinese
sage are in perfect accord) | & HRRTBY, 7+ 27 L4 Y OFONHEIL, BEOLMLEIKT
HZH0% BB LTWE I EIBBRSNT W5,

TF 7 LF OFOFIHIHEN TN VIdE R, [FREBTLRBCOWTELNZAR
DFFICHFET20% RO 5121, HX ) 7 XEFTHL 2 TIEE 5% (we must
certainly go back to the old Greek literature in order to find a poetry comparable to that of the Japanese
on the subject of musical insects) | (46 FH) T L Z#MBR72H) X T, ALT7HADFY FY R
M 202X ) v 7HORTIRDIELVFLLTEOSDOLY OGS [BB, FUXY AL,
REOED L, FOXDAREHY L, TZ2545E%%9 (O cricket, the soother of slumber---
weaving the thread of a voice that causes love to wander away!”) | Z5[H L Tw5b, ZOFEd F7-
P [F) > 7aHEE] ORNECEROBERADOD -7 TH Y, [#FH] TLII
HENTVWELDOT, #HHROPTREN—VIZEDDIF [FDOL D 5%HY %3 (weaving the
thread of a voice) | &\ 9 EH & [ZOMDOFEZHM T L THANIZOMAZENDL Z LD
T&E5, [FOXYR] LwHEBL, NEHRIOMD [T E] FFEETHESHE A AT
P20 AL HERIHLTWAS (Listening to the charm of the insect's song at night the poet
is able to forget his troubles. The expression, “thread of a voice” exquisitely represents what we would
call to-day the “thin” quality of the little creature's song) ] & FE L < fRHL L TV 5 (439 H) . F72/n—
YIEZOALTZUADFORRED [BHIOINIALE TNS LYY RS 72 H0F & il
FhREDIZWEA 9 &) E (promise to reward the little singer with gifts of fresh leek, and with
“drops of dew cut up small,”) | %, [FHWIZHARNZR S DIZEZ 2 (sounds strangely Japanese) ]
ERRTW 5,

KIHIHENLZDIE, TZ270LILFYF) AOREKALFTHY, [MEEEHN—
F AW L DEGM % 4 > 72 (Hades, hard to be persuaded, had taken her playthings away,) | 72
I IUNEOREENTEEESZ %, [HAOTHOEFICIIBIGADTERNS DTH
% (familiar to Japanese child-life) | &iBXTw2 (WLH, p. 46)o Z Db T7- [Fassk] <D
BRENTVEHDTHY, N—riFZZTH [EERF] LML LI [27004FEZHTTD
WL DFESUNZAE 2 L ZIZNTWS Z &2 (how freshly her tears still glisten, after seven and
twenty centuries!) | EBWTRETWE Y, UTFTZDIy 4 Tid, [HRDSLHPSHTEZ
DEED FAT/NE % { (the little maid of Nippon would do to-day, putting a small stone on top
to serve for a monument) Z & FFHLTWVA25, EHIC [LALHADOI IS HICEL, %

_
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DL EHYELEZ 57259 (But the wiser Japanese Myro would repeat over the
grave a certain Buddhist paryer.) ] &3 Mz T 5,

MR THAZINTWADI, Z7EOHRIHOLALNT, [FAILX-oTHIKEINS %
TZ DO TEEW T % (making lament in the thin fetters until freed by the poet) | 2 3 &, [
DEVAOHITEE Y, HEORBIIHE2EHL LTREZHR) RN OBEGOBEFN, ZOF

W B DA E WS (unpaid minstrel to wayfaring men” as sitting upon lofty trees, warmed with
the great heat of summer, sipping the dew that is like woman's milk) | & \W9) ¥ L ¥ 54 XA DL F
ZHFADFHTHY, wihd [HFEk] TOHHINTVLHDTH L L RIS, FEFIR [F
VYT dER] OEFBRLICEXRAOD L5 THL, TBEDNEEL [FL VT4 XL0D
LA =g 2] 1, SNEICAHOEXRAYEDH 200 [#HfFiE] CESRINTwihroik
A, ZOT A TRATITRENTVE L W) ZLHHERLTBLRETHA I,

T TZy A TERSNTVELHIIE, AVLT7BADOLICHETLIHTHD, Z0
BiE G 0s [k ) X, BOFREKA, FHIROKE TGO RICEEY, BrioREEaoIL
MO BEDEH A Z T (Thou vocal tettix, drunk with drop of dew, sitting with thy serrated limbs
upon the tops of petals, thou givest out the melody of the lyre from thy dusky skin---) ] &5 ST
WA, THHEFM [F) ¥ 7adER] THEEAADDSZFHTH Y, [#Fsk] THHIH
SNTVEFHTH 5o

RKIZERENTVLDIERTY = R AEE ENLFT, iU [BFE] <L IEMEN RN %
H2oNTw2ad, SZTHRXMFIMENT VLD, SOFICOWTHERM [F > 7FHE
11, %S ONBEEZEMNT A RELEX AR D 52 LIREICREY THD Y,

COHETY AT, HETIELIDH (&) IDEFIF)ROFLHILT L2805 <,
L IZEKSLFHFEE VDL ODZDORKE IO/ TV EFIP W L 2R 2T, ¥
VTOEILHRDENPRE S RRDZEHNHMEN, HRDOEIZOWT, [W29D
FEA I AE 2252509 (Some varieties are truly musical) | T» 5 b DD, [KZHIIELIFED S
2L, HEVICEHIBZIVOT, TOEAMTFAFA LWV ED, HOLRKELZEGEO—D
L%z 5N T3 (the majority are astonishingly noisy — so noisy that their stridulation is considered
one of the great afflictions of summer) ] & F TSN T WD, MERN— VL2 2T, [L7:
DoT, HROEE L OFFOPIEICEIH L2 2 R ADFHICHEL ) 2 0% HoO135 C
k@f%&#ot(mmﬁmhwmwmm%%mm@ﬁmwM@ﬁhmmwwmmmwm%r
anything comparable to the lines of Evenus above quoted) ] £ iRRTW%, fEAIIN— XTI HD
FHTTHRRTVEHEY), HEROBZOLIDH %2 )53 0nHDELHITWZ Lidnhs
D, ENTI2HMECLDPMIE L o7F) T IDFE, HAOZN L IZR L A F
LWbDELTHIATVWEDESI B ST TEZD L) HAEMOBHOREOML? S %
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ZATA5E08, [F) I 7AER] OBDITHHEFICL s THEING, 2L L
TOEIDEIN=VIZESTD [FI)ITDOEI| DA A=VEEELTVDLEN)ZED
AEMRT DITRD72V[F) O TRAELNC L > TRENDIDETELIDA XA =DIF, N—
YOO, BT LAMBEBOAN SR EINT L EF AR VEEBREERL, HN—r

WCESTOIFELERLLE, LrLEEELINZZLOLo72F Y Y TOL A=V 0
WL DR TVEDTIE WL DNENLTH S,

DHBI Y LA TR, [HRELEICE S 2280 Y &) HRO RS OIS
NTWBY, THUKT T, [Hrvid [PHECHFE 2 oNz] L LTHRARHATS Lho
TR ANT V. EVIDLZEDOHENIN LIELIEEYZBEHEORKERD 5 50572 (Or
“caught by a boy” the poet might equally well have observed — this being a much more frequent cause
of the pitiful cry) | £ I A ¥ FEMATWAD, ZhiF, M TRTEALLH1E, [#Re] <
bERIN, FEFR [F) o 7HHEE] THLHEZAADDS, PRSI LN IDFE
WIZBIHT BIFORE 2> TVWAEDTH b, THITHWT, HROFEJZ 263 2H/E T
BT OHMDD 5,

Here I may remark that Japanese children usually capture semi by means of a long slender
bamboo tipped with bird-lime (mochi). The sound made by some kinds of semi then caught is really
pitiful — quite as pitiful as the twitter of a terrified bird (WLH, p. 48).
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DWW THlE-> TV % (The old Greek poets who actually describe insects as producing music with their
wings and feet, nevertheless speak of the “voices,” the “songs,” and the “chirruping” of such creatures
— just as the Japanese poets do) | (WLH, p. 50) &b, RFZICALT7Z7EZAOF) X RICHT
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